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these	 essential	 urges	 are	 deficient,	 the	 complete	 realization	 of	 human	 potential	 is	 simply	
impossible.	
	 Certainly,	there	exists	an	extremely	thin	line	between	necessity	and	luxury.	Satisfaction	
of	 one’s	 hunger	 can	 easily	 lead	 to	 gluttony,	 quenching	 one’s	 thirst	 might	 result	 in	 over-




















*This	 thesis	 is	 a	 part	 of	 a	 project	 funded	 by	 the	 National	 Science	 Centre	 Poland	 within	 the	 scheme	 of	 the	



























































12	 B.	 S.	 TURNER,	 The	 Body	 and	 Society.	 Explorations	 in	 Social	 Theory.	 London	 2008,	 6.	 Also	 see	 IDEM,	 “The	
Government	of	the	Body:	Medical	Regimens	and	the	Rationalization	of	Diet”	The	British	Journal	of	Sociology	33.2	
(1982)	254–269.	



























and	 how	 both	 others	 and	 they	 ate:	 food-eating	 habits	 were	 fundamental	 to	 carving	 and	
maintaining	their	individual,	social	and	authorial	identities.		





the	 focus-point	of	 the	opening	 chapter	of	 this	 thesis,	 explored	 food/drink	 consumption	 in	
																																																						
14	Certainly,	a	marker	of	a	cultured	and	sophisticated	πόλις	was	a	civilized	dietary	regimen	which	separated	its	








17	The	term	has	been	recently	coined	by	ANDREAS	RHOBY	during	the	conference	Byzantine	Poetry	 in	 the	 ‘Long’	










various	 literary	 genres:	 from	 the	 didactic	 poem	 on	 the	 regimen,19	 through	 parodic	
vituperation	 of	 a	 drunken	 tavern-master	 who	 falsely	 professes	 to	 be	 philosopher,20	 his	
experimental	Chronicle	to	playful	invectives	against	monk	Sabbaites	and	Jacob.	
It	was	in	the	late	twelfth	century	that	Niketas	Choniates	composed	his	History,	where	
gluttony	 and	 drunkenness	 form	 one	 of	 the	 leitmotifs	 of	 the	 work.	 Widely	 understood	
consumption	 is	 the	 main	 topic	 of	 the	 famous	 four	 Ptochoprodromika.	 In	 these	 ‘begging	
poems,’	a	hungering	and	poverty-stricken	scribbler	is	forced	to	witness	how	the	others	fare	
sumptuously,	while	his	aggressive	wife	abuses	him	verbally	and	physically	for	being	a	failure	
on	 all	 levels	 of	 his	 worthless	 life.21	 In	 the	 experimental	 mock-epic	 or	 mock-tragedy,	
Katomyomachia,	written	by	Theodore	Prodromos,	a	group	of	mice	soldiers	engage	in	a	battle	
against	a	voracious	beast	(that	is,	of	course,	a	cat)	which	endangers	their	very	existence.22	It	
does	not	 seem	 to	be	an	accident	 that	 the	very	 same	manuscript	 (Marcianus	graecus	 524)	
contains	 a	 late	 twelfth-century	 text	 authored	 by	 otherwise	 unknown	 church	 official	
protekdikos	Andronikos.	It	presents	a	versified	story	of	a	nun	who	confessed	in	a	very	unusual	
case	 against	 her:	 she	 killed	 and	 ate	 her	 children.23	 Surely,	 the	 owner	 of	 this	 miscellany	
manuscript	must	 have	 possessed	 a	 keen	 interest	 in	 the	matters	 of	 eating.24	 	 Yet	 another	
twelfth-century	 satire,	 the	 anonymous	 Timarion,	 mocks	 the	 contemporary	 high	 elite	






Byzantine	 society	 changed	 within	 the	 periods	 of	 the	 eleventh	 and	 twelfth	 centuries.26	
Economic	 growth	 combined	with	 the	 steady	 increase	 in	 agricultural	 production	 led	 to	 the	
development	of	urban	areas,	to	the	visible	enrichment	of	some	of	the	classes	of	Byzantine	
society	 and	 the	 state	 itself.	 These	 changes	 are	 reflected	 in	 the	 extant	 monumental	 arts,	




















































































appetites	 for	 such	 erotically	 (that	 is,	 sexually)	 charged	 accounts,	 and	 the	















All	 of	 these	momentous	 social	 changes	were	 further	 supplemented	by	 yet	 another	
phenomenon	which	will	be	fundamental	to	the	proposed	analysis:	the	unparalleled	interest	
and	 engagement	 in	 ancient	 Greek	 literary	 tradition	 in	 the	 eleventh	 to	 twelfth-century	







various	 ancient	 literary	 themes	 and	 motifs	 through	 various	 intertextual	 mechanisms	 and	
conformed	them	to	the	social	concerns	characteristic	of	the	period	in	question.	
																																																						






38	 English	 translation	by	A.F.	STONE,	 “Eustathios	and	 the	Wedding	Banquet	 for	Alexios	Porphyrogennetos,”	 in	
Feast,	Fast	or	Famine.	Food	and	Drink	in	Byzantium,	W.	Mayer–S.	Trzcionka	(eds.),	Brisbane	2005,	33–42	at	39.	
The	edition	of	the	original	text	is	available	in:	Eustathii	Thessalonicensis	opera	minora	(magnam	partem	inedita),	







The	 proliferation	 of	 literary	 production	 and	 the	 sudden	 and	 unprecedented	 in	 the	
earlier	periods	rise	in	the	interest	and	the	creative	engagement	with	the	ancient	Greek	literary	
heritage	 led	 Anthony	 Kaldellis	 to	 label	 the	 twelfth	 century	 as	 the	 period	 of	 the	 ‘Third	
Sophistic,’	 a	 term	 which	 rightly	 points	 to	 the	 enormous	 volume	 of	 rhetorical	 production	
witnessed	in	the	period,	as	well	as	 its	 largely	high	quality.39	Panagiotis	Agapitos	went	even	
further,	 coining	 the	 newly	 emerging	 literary	 and	 educational	 trends	 as	 ‘Komnenian	







dozens	of	 literati	 in	 the	twelfth-century	Constantinople	may	be	as	well	perceived	as	direct	
literary	 heirs	 to	 Psellos,	who	built	 and	developed	on	what	 he	 commenced	 as	 a	 pioneer.41	
Indeed,	as	Stratis	Papaioannou	argued,	one	of	the	most	persistent	features	of	Psellos’	literary	
endeavours	 is	a	constant	drive	 to	 transgress	generic	boundaries.42	This	 same	trend	can	be	
gleaned	from	almost	all	important	texts	from	the	long	twelfth	century:	the	Alexiad	by	Anna	
Komnene,	a	heroic	and	deeply	biography	of	Manuel	Komnenos	cast	into	the	form	of	classical	
Greek	 historiography;	 the	 four	 Komnenian	 novels,	 which	 are	 ripe	 with	 numerous	 generic	
modulations;43	 the	History	by	Niketas	Choniates,	which	 trespasses	generic	 frames	 in	every	
possible	 way,	 being	 a	 mixture	 of	 top-notch	 and	 linguistically	 most	 complex	 classical	











40	 P.	 AGAPITOS,	 “Genre,	 Structure	 and	 Poetics	 in	 the	 Byzantine	 Vernacular	 Romances	 of	 Love,”	 Symbolae	
Osloenses,	 79	 (2004)	 7–101;	 IDEM,	 “John	 Tzetzes	 and	 the	 Blemish	 Examiners:	 A	 Byzantine	 Teacher	 on	




192–226,	 esp.	 225.	 The	 influence	 of	 Psellos	 on	 the	 literary	 developments	 of	 the	 twelfth	 century	 cannot	 be	
underestimated:	 all	 of	 the	 most	 important	 historiographers	 of	 the	 twelfth	 centuries	 can	 easily	 be	 seen	 as	
continuators	 of	 experimental	 discursive	 scheme	of	 Psellos’	Chronographia,	 a	work	which	 seems	 to	 elude	 all	

























To	 be	 sure,	 such	 approaches	 do	 not	 exhaust	 the	 topic	 of	 the	 representations	 of	
consumption	in	Byzantine	literary	texts.51	For	instance,	Jonathan	Harris,	commenting	on	the	
realities	of	twelfth-century	Constantinople	quotes	a	passage	from	Niketas	Choniates’	History,	








Tastes	and	pleasures	of	ancient	and	Byzantine	 cuisine,	 I .	Anagnostakis	 (ed.)	Athens	2013,	139–156.	 J .	KODER:	
“Cuisine	and	Dining	in	Byzantium,”	in	Byzantine	Culture,	Papers	from	the	Conference	‘Byzantine	Days	of	Istanbul’	
held	on	the	occasion	of	Istanbul	being	European	Cultural	Capital	2010,	D.	Sakel	(ed.),	Ankara	2014,	423–438	








49	 CH.	 BOURBOU–B.	 T.	 FULLER–S.	 J.	 GARVIE-LOK–M.P.	 RICHARDS, 	 “Reconstructing	 the	 Diets	 of	 Greek	 Byzantine	





50	 See	 for	example:	M.	KOKOSZKO: 	Ryby	 i	 ich	 znaczenie	w	 życiu	 codziennym	 ludzi	późnego	antyku	 i	wczesnego	
Bizancjum	(III	–	VII	w.)	[Fish	and	Their	Meaning	in	the	Everyday	Life	of	Late	Antique	and	Byzantine	Populations],	
Łódź	2005.	Dietetyka	 i	 sztuka	kulinarna	antyku	 i	wczesnego	Bizancjum	(II–VII	w.).	Część	 II:	Pokarm	dla	Ciała	 i	
Ducha.	[Dietetics	and	Culinary	Art	of	Antique	and	Early	Byzantine	Period	(2nd-7th	Century).	Part	II:	Nourishment	
for	the	body	and	soul].	M.	KOKOSZKO	(ed.).	Łódź	2014.	For	a	more	comprehensive	bibliography	of	the	author	see	









that	 a	 bowl	 of	 soup	 served	 at	 the	 byroad	 taverns	 in	 the	 twelfth-century	 Constantinople	
equaled	two	bronze	coins.	While	this	might	have	been	the	case	(or	not),	the	main	point	of	the	
entire	episode	lies	elsewhere:	it	rather	seems	to	be	a	product	of	Choniates’	literary	education	






court	 in	Constantinople,	who	were	 inspired	by	 the	widespread	profligate	behaviors	 in	 the	
twelfth	century,	went	as	far	as	drinking	seven	liters	of	water.54	Yet,	not	only	is	 it	physically	
impossible	 for	 the	human	belly	 to	contain	such	a	quantity	of	 liquid,55	but	also	the	episode	
should	 be	 rather	 understood	 as	 a	 figment	 of	 Choniates’	 imagination	 in	 which	 he	 again	







































proportion,	 or	 the	 sociological	 meaning	 of	 ideal	 sacred	 bodies,	 while	 deformation,	
monstrosity,	animality,	obesity	or	even	ugliness	which	are	present	 in	a	plethora	of	 literary	
texts	from	the	period	in	question	has	been	only	briefly	discussed.	A	recent	volume,	edited	by	
Jelena	 Bogdanović	 and	 dedicated	 to	 the	 perceptions	 of	 the	 body	 and	 the	 sacred	 spaces	
(otherwise	very	good	and	insightful),	is	an	excellent	case	in	point.59	Similarly,	Myrto	Hatzaki	
showed	that	Byzantine	concept	of	a	beautiful	male	body	was	associated	with	perfection	and	
statue-like	 symmetry.	 Ugliness,	 on	 the	 other	 hand	 was	 linked	 with	 lack	 of	 perfection,	
monstrosity,	and	stood	as	a	paragon	of	wickedness.	60	While	these	cannot	be	subjected	to	any	









In	 her	 pioneering	 studies	 of	 the	 twelfth-century	 anonymous	 Ptochoprodromika,	Margaret	
Alexiou	demonstrated	how	the	author	of	the	four	begging	poems	operates	within	the	tradition	
of	Aristophanic	comedies,	where	foodstuffs,	tableware	and	the	very	acts	of	consumption	are	
(almost)	 always	 used	metonymically	 and,	more	 often	 than	 not,	 are	 endowed	with	 sexual	







and	 interpreting	 Byzantine	 social	meanings	 of	 ugliness,	 for	 this	 see	 IBID.	 33–48.	Whereas,	 to	 the	 best	 of	my	
knowledge,	S.	CONSTANTINOU’S,	“Grotesque	Bodies	 in	Hagiographical	Tales.	The	Monstrous	and	the	Uncanny	in	
Byzantine	Collections	of	Miracle	Stories”	Dumbarton	Oaks	Papaers	64	(2010)	43–54	is	the	sole	study	which	aims	
at	discussing	 the	monstrous	and	 the	deformed	body,	but	unlike	 the	presented	 thesis,	not	as	a	part	of	comic	
imagery	 and	 social	 critique,	 but	 rather	 in	 terms	 of	 its	 overall	 positive	 function	 in	 the	 miraculous	 healing	
narratives.	
61	 For	 this	 see	 J.P.	 LEYENS	 ET	 AL.	 “The	 Emotional	 Side	 of	 Prejudice:	 The	 Attribution	 of	 Secondary	 Emotions	 to	
Ingroups	 and	 Outgroups,”	 Personality	 and	 Psychology	 Review	 4	 (2000),	 186–197.	 Also	 see	 Jonathan	 Haidt’s	
extensive	work	on	the	food-related	emotion	of	disgust	and	its	moral	meanings,	discussed	for	instance	in	J.	HAIDT–





BMGS	 10:1	 (1986)	 1–40;	 EADEM,	 “New	Departures	 in	 the	 Twelfth	 Century”	 in:	 Eadem,	After	 Antiquity,	 Greek	
Language,	Myth	and	Metaphor.	 Ithaca–London	2002	127–148;	for	short	analyses	of	the	theme	of	gluttony	 in	
other	twelfth-century	texts,	chiefly	Timarion	see	also:	EADEM,	“Literary	Subversion	and	the	Aristocracy	in	Twelfth-













































extended	 by	 the	 addition	 of	 Knights,	 Tzetzes’	 commentary	 and	 the	Vita	 Aristophanis	 composed	 by	 Thomas	
Magister:	P.	CABALLERO	SÁNCHEZ,	 “Madrid,	Biblioteca	Nacional	Mss/4683:	 il	 codice	e	 i	 suoi	 scoliasti”,	Medioevo	
greco,	 13	 (2013)	 1–10.	 For	 studies	 on	 the	manuscript	 tradition	of	Aristophanes’	 comedies	 see	A.	TURYN,	 The	
Byzantine	Manuscript	 Tradition	 of	 the	 Tragedies	 of	 Euripides.	Urbana	 1957	 335–337.	Also	 see	 C.	N.	EBERLINE,	








to	 exaggerate	 slightly,	 one	 sixth	 of	 this	monumental	 compilation	 is	 preoccupied	with	 one	




stock	 of	 books.	 The	 modern	 reader	 cannot	 fail	 to	 be	 struck	 by	 the	
predominance	of	quotations	from	the	text	of	Aristophanes	and	the	scholia	on	
his	plays	…	For	the	present	purpose,	however,	it	is	to	be	noted	that	of	30,000	
entries	 over	 5,000	 derive	 from	 Aristophanic	 text	 and	 scholia,	 a	 proportion	





the	 references	 to	 the	 other	 authors	 of	 the	 Attic	 Old	 Comedy	 and	 to	 the	 scholia	 to	
Aristophanes’	plays	can	be	found	in	numerous	places.	This	 is	probably	due	to	the	fact	that	
Photios	 re-used	 the	 work	 of	 the	 second-century	 AD	 grammarian	 Phrynichos	 (Σοφιστικὴ	











70	 Ibid.;	 it	must	be	underlined	 that	“the	unusual	 tastes”	and	an	access	 to	a	peculiar	 library	are	Wilson’s	own	
perspectives	and	theory.	Perhaps	the	explanation	is	much	simpler	than	that	and	there	was	nothing	strange	in	
giving	 so	 much	 space	 to	 Aristophanic	 material,	 especially	 if	 we	 consider	 the	 status	 of	 his	 comedies	 in	 the	









73	Wilson,	Scholars	 of	 Byzantium	 91;	 indeed,	 in	 his	Atticistic	 treatise	 Phrynichos	quotes	 almost	 all	 important	
representatives	 of	 Athenian	 Old	 Comedy:	 Eubulos,	 Antiphanes,	 Cratinos,	 Pherecrates,	 Strattis,	 Eupolis,	




















produced	 his	 commentary	 on	 Clouds,	 Birds	 and	 Frogs,	 along	 with	 short	 prefaces	 and	
summaries	of	Knights	and	Plutus.	To	these	should	be	added	Tzetzes’	didactic	iambic	poems	on	
the	 origins	 of	 comedy	 and	 tragedy,	 which	 exhibit	 the	 deepened	 scholarly	 interest	 in	 the	
emergence	and	function	of	ancient	Greek	comic	tradition	as	well	as	Tzetzes’	Letters	and	an	
‘appendix’	 to	 them,	 which	 are	 brimming	 with	 quotations	 and	 allusions	 to	 Aristophanic	
comedies.78	
	 Following	 Tzetzes’	 footsteps,	 Eustathios	 of	 Thessalonike	 undertook	 writing	 the	
commentaries	to	Aristophanic	comedies	which	are	available	now	only	in	small	and	scattered	
fragments	in	the	extant	corpus	of	the	scholia.79	It	does	not	come	as	any	surprise	that	his	extant	
works	 are	 teeming	 with	 quotations	 from	 the	 works	 of	 the	 comic	 playwright.	 In	 his	
monumental	commentaries	on	Homeric	Odyssey	and	Iliad,	the	references	to	the	works	of	‘the	
Comic	Poet’	 Eustathios,	 following	 the	wide-spread	 fashion	of	 his	 times,	 regularly	 refers	 to	
Aristophanic	comedies	when	he	satirizes	or	derides	an	individual.80	The	examples	are	more	
than	numerous.		
In	 his	 Capture	 of	 Thessalonike	 Eustathios	 abuses	 the	 infamous	 Stephanos	
Hagiochristophorites,	 a	 disdainful	 and	 violent	 henchman	 from	 Andronikos’	 I	 Komnenos	
																																																						
76	Certainly,	it	is	hard	to	establish	whether	Gregory	actually	knew	and	read	the	‘non-school’	texts	of	Aristophanes	
or	 quotes	 them	 indirectly	 via	 one	 of	 the	 sources	 he	 was	 using	 (especially	 if	 we	 consider	 the	 fact	 that	
Thesmophoriazusae	which	he	quotes	a	number	of	times	have	survived	only	in	one	14th-century	manuscript).	The	
situation	 is	all	 the	more	complicated	 if	we	consider	 the	 fact	 that	despite	 the	booming	 interest	 there	has	not	






usage	of	participles	 instead	of	nouns	 in	On	Dialects	 2.425-432,	Gregory	quotes	 the	 lines	 from	the	humorous	
opening	of	Frogs,	a	fact	which	could	not	have	escaped	the	educated	readers,	who	were	taught	their	Attic	Greek	
on	the	basis	of	this	text.	
77	 For	 the	general	discussion	of	 the	 tradition	of	 scholia	on	Aristophanes’	 comedies	 see	DICKEY,	Ancient	Greek	
Scholarship,	28–31.	
78	 P.	 AGAPITOS,	 “John	 Tzetzes	 and	 the	 Blemish	 Examiners:	 A	 Byzantine	 Teacher	 on	 Schedography,	 Everyday	
Language	and	Writerly	Disposition,”	Medioevo	Greco	17	(2017)	1–57,	passim.	Agapitos	managed	to	show	how	
Tzetzes	 employs	 (at	 times	 obscene	 and	 vulgar)	 Aristophanic	 language	 in	 his	 criticism	 of	 poorly-educated	
teachers/writers	in	Constantinople.	On	the	engagement	of	Tzetzes	and	other	12th-century	authors	with	the	comic	










And	 after	 opening	 his	 mouth	 to	 this	 extent	 he	 sat	 gaping	 thereafter	
(χασμημάμενος),	 like	a	statue	rather	than	a	man	“as	 if	he	was	thwarting	the	
dried	figs”	(ἐμποδίζων	οἷον	ἰσχάδας),	in	the	words	of	the	Comic	Poet.82	
The	 passage	 quotes	 a	 line	 from	 Knights	 (755),	 which	 appears	 in	 a	 few	 entries	 in	 Suda.83	










followed	 this	 fashion	 of	 re-using	Aristophanic	material	 in	 satirizing	 other	 individuals,	 be	 it	






with	 additional	 comic	 overtones.86	 Even	 more,	 as	 Patrick	 Viscuoso	 showed,	 Theodore	
Balsamon	in	his	commentary	on	St.	Basil’s	canon	no.	70,	shows	how	clergymen	defile	their	lips	






Oxford	 2007.	 Lysistrata,	 Thesmophoriazusae,	 Frogs,	 Ecclesiazusae,	 Plutus:	 Aristophanis	 Fabulae,	 tomus	 2:	
Lysistrata,	Thesmophoriazusae,	Ranae,	Ecclesiazusae,	Plutus,	N.	G.	Wilson	(ed.)	Oxford	2007.	The	very	same	line	
appears	 as	 well	 in	 De	 emendanda	 vita	 monachica	 in	 an	 extremely	 ironic	 excerpt	 of	 the	 treatise	 Eustathii	
Thessalonicensis	De	emendanda	vita	monachica,	K.	Metzler	(ed.).	Berlin	–	New	York	2006	and	is	preserved	in	
Suda	μ	1027;	τ	743.	




























texts	 produced	 in	 this	 period.	 Yet,	 such	 an	 inevitably	 limited	 approach,	 would	 lead	 us	 to	




occurred	 in	 the	period	of	 the	 ‘long	 twelfth	 century,’	what	 social	 factors	 stood	behind	 this	
specious	fashion	and	how	it	can	be	both	understood	and	explained,	and	the	proposed	thesis	
will	be	an	attempt	to	address	and	propose	some	possible	explanations	to	these	questions,	
which	have	not	been	addressed	at	 length	so	 far.	 I	have	shown	above	 that	 the	deep	social	
changes	 were	 occurring	 from	 the	 onset	 of	 the	 eleventh	 century.	With	 the	 enrichment	 of	
certain	groups	of	population,	one	could	trace	important	changes	in	the	social	mores.	Such	a	
sudden	outburst	of	interest	in	Aristophanes	coincided	with	these	advancements.88	Anthony	










Tradition.	 Cambridge	 2007,	 225–316.	 For	 Psellos	 in	 this	 context	 see	 e.g.	 IDEM,	 The	 Argument	 of	 Psellos’	








89	 KALDELLIS,	 Hellenism	 in	 Byzantium	 247:	 “The	 militarism,	 follies,	 and	 excesses	 of	 the	 Komnenian	 regime,	

















banquet	 scenes,	 “the	 dinner	 parties	 …	 become	 the	 performative	 contexts	 of	 comic	
happenings”	 and	 such	 comic	 elements	 are,	 more	 often	 than	 not,	 infused	 with	 satirical	
overtones.92	It	is	my	contention,	and	a	fundamental	premise	of	my	thesis	that	Roilos’	assertion	







of	 Aristophanes	 (and	 other	 comic	writers)	 on	 the	 part	 of	 author,	 as	well	 as	
predisposition	 to	 compare	 and	 contrast	 past	 with	 present	 mores,	 since	 any	
contemporary	 of	 John	 Tzetzes	 or	 Eustathios	 of	 Thessaloniki,	 especially	 if	 he	
were	 intimate	with	 the	Komnenian	court,	would	have	enjoyed	access	 to	 the	
latest	literary	discussions	as	well	as	written	commentaries	on	the	subject.93	
What	 Alexiou	 noticed	 in	 the	 above	 passage	 is	 of	 utmost	 importance.	 Knowledge	 of	
Aristophanic	 texts	 and	 quoting/alluding	 to	 them	 is	 only	 one	 aspect	 of	 this	 phenomenon.	
Comedy	played	important	corrective	function	in	the	milieu	of	Classical	Athens	and	exposed	








iambic	 meter	 and	 in	 the	 form	 of	 religious	 canon	 (Psellos’	 In	 Sabbaitam	 and	 In	 Iacobum	



























reconfigured,	 reduced	 to	 its	 consumptive	organs,	while	 its	monstrous	 limbs	and/or	
outgrown	organs	are	always	endowed	with	symbolic	significance.		
4. Since	the	iambic	discourse	originated	and	was	widely	employed	in	strictly	performative	
society	of	ancient	Athens	 in	which	 the	most	prominent	social	 roles	were	played	by	
public	 speakers	 (orators/politicians),	 in	 this	 iambic	 scheme	of	Bachtinian	grotesque	
body,	special	place	is	given	to	all	bodily	orifices,	among	which	the	mouth	became	a	
dominant	metonymy	 of	 all	 socially	 dangerous	 and	 unacceptable	 behaviours	 which	
threaten	 the	status	of	quo	of	 the	polis	and	endanger	 its	well-being.95	The	blatantly	
irreverent	 tone	 of	 iambic	 speech	 was	 targeted	 against	 those	 who	 spoke	 publicly,	





6. Lastly,	 Worman	 showed	 that	 iambos	 is	 an	 extremely	 elusive	 genre	 and	 its	 core	
elements	 might	 be	 found	 in	 the	 works	 of	 Homer,	 in	 Platonic	 dialogues,	 Athenian	
comedy,	 satyr	 drama	 (Euripides’	 Cyclops),	 forensic	 oratory	 (Aeschines	 and	
Demosthenes)	 and	 even	 in	 Theophrastus’	 Characters.	 And,	 although	 it	 reappears	






















First	 and	 foremost,	 just	 as	 Classical	 Athens,	 Byzantium	 in	 the	 eleventh	 and	 twelfth	
centuries	was	chiefly	a	performative	society,	though	the	character	of	performativity	changed	
over	time.	As	Floris	Bernard	showed	in	his	study	of	the	eleventh-century	poetry,	the	rise	of	
the	 Komnenian	 clan	 to	 power	 marks	 a	 significant	 social	 change.	 Up	 until	 this	 date,	 the	
intellectuals	formed	high-ranked	cliques	in	the	Constantinopolitan	court,	cliques	which	were	
in	 close	 connection	 to	 the	 emperor	 and	 competed	 with	 each	 other	 in	 the	 public	 poetic	
contests	 (the	 λογικοὶ	 ἀγῶνες).98	 In	 such	 a	 setting,	 the	 literati	 contested	with	 each	 other,	











the	 unquestionably	 Christian	 character	 of	 the	 society	 of	 the	 Empire.	 Although,	 its	 core	










Andronikos	 I	 Komnenos.	 There,	 the	 iambically	 reconfigured	 consuming	 body,	 aggressive	
speech	habits,	combined	with	elements	derived	from	the	comic	tradition	form	one	of	the	most	
important	 features	 of	 Andronikos’	 literary	 portrayal.	 As	 I	 intend	 to	 prove,	 such	 iambic	
elements	and	symbolic	uses	of	body	and	its	parts	are	also	identifiable	in	the	accounts	of	the	





































as	 Constantine	 Mesopotamites	 and	 Theodore	 Kastamonites.	 The	 second	 section	 of	 this	
chapter	presents	and	analyses	a	slightly	different	usage	of	iambic	discourse	in	the	narrative	
biography	of	Andronikos	I	Komnenos.	Here	the	iambic	elements	focus	on	the	metonymic	uses	







how	 the	 fat	 body	 of	 the	 usurper	 and	 its	 symbolic	meaning	 incited	 all	 authors	 to	 use	 and	
appropriate	some	of	the	most	important	features	of	iambic/comic	aesthetics.	These	elements	
are	 introduced	 in	 numerous	 humorous	 episodes,	 in	 which	 John’s	 fat	 body	 is	 comically	
reconfigured	and	reduced	to	its	consumptive	organs	and	bodily	needs.	Again,	I	argue	that	the	












the	Ptochoprodomika	 which	 serve	 only	 as	 a	 background	 of	my	 discussion	 throughout	 the	
thesis.	I	have	discovered	myself	unable	to	add	any	further	value	on	top	of	Margaret	Alexiou’s	
vast	work	on	many	of	the	consumptive	aspects	of	the	Ptochoprodomika.	Secondly,	it	must	also	
















































The	 influence	 which	 the	 writings	 of	Michael	 Psellos	 exerted	 on	 Byzantine	 authors	 of	 the	
twelfth	century	and	later	periods	is	undeniable.	He	belongs	to	a	handful	of	Byzantine	authors	
whose	texts	were	quoted	by	his	heirs	as	examples	of	the	unmatched	literary	skills.	It	therefore	
seems	 logical	 to	 begin	 with	 his	 literary	 heritage,	 since	 it	 served	 as	 an	 inspiration	 and	









while	 at	 the	 same	 time	 illustrate	 how	 it	 was	 conformed	 to	 social,	 religious	 and	 political	
concerns	of	the	late	eleventh-century	Byzantium.	
To	be	sure,	both	invectives	are,	to	use	the	words	of	a	contemporary	Polish	comic	artist,	
‘a	piece	of	high	aesthetic	 risk’	 and	 this	 is	 precisely	owing	 to	 the	 frequent	usage	of	 iambic	
insults.	 For	 instance,	 Leo	 Sternbach,	 who	 published	 and	 commented	 on	 Psellos’	 invective	
against	 Sabbaites	 at	 the	 beginning	 of	 the	 twentieth	 century,	 castigated	 the	 author	 for	
“rudeness	with	which	he	scourges	his	opponents”	in	his	“snappy	pamphlets”	and	“surpassing	
all	literary	contemporaries	in	creeping	servility	and	haughty	arrogance.”101	In	a	similar	vein,	
Dölger	called	 In	 Iacobum	 as	 “an	aberration	of	good	 taste”	 (Geschmacksverirrung)	and	was	
surprised	how	a	Byzantine	 author,	 living	 in	 society	which	 (purportedly)	 treated	abuse	and	
cursing	as	taboo,102	could	even	conceive	of	composing	anything	which	closely	resembles	such	
an	 invective.	 Even	 recently	Maltese	 suggested	 that	 In	 Iacobum	 is	 rather	 “far	 from	being	a	




I	 would	 like	 to	 contend	 that	 in	 order	 to	 fully	 grasp	 and	 appreciate	 the	 complex	
aesthetics	of	 In	 Iacobum	and	 In	Sabbaitam	 they	should	be	considered	within	 their	original	
																																																						
101	 L.	 STERNBACH,	 “Ein	 Schmächgedicht	 des	 Michael	 Psellos,”	 Wiener	 Studien	 I	 1903,	 10–39	 at	 10:	 “Einen	


















literati	 competed	 with	 each	 other	 in	 performative	 settings	 of	 the	 θέατρα,	 adds	 to	 our	
understanding	of	eleventh-century	poetics.105	When	considered	from	the	perspective	of	 its	
performative	setting,	Psellos’	In	Iacobum	turns	out	to	be	a	highly	innovative	and	experimental	
piece	of	 literary	 invective.	On	 the	one	hand,	 it	 fully	 conforms	 to	 the	 rules	of	 the	genre	of	
kanon;	 and	at	 the	 same	 time,	 it	 crosses	and	subverts	 its	boundaries	by	 introducing	motifs	
specific	to	the	ancient	tradition	of	iambos.	Moreover,	while	In	Sabbaitam	Psellos	used	overtly	








mundane,	 lie	 at	 the	 core	of	 Psellos’	 literary	 technique	here,	while	 the	aggressive	 insult	 of	
iambos	serves	on	the	one	hand	to	utterly	denigrate	and	laugh	down	the	literary	opponent,	


















treatises	which	 are	 present	 in	 the	 poem:	 F.	 CONCA,	 “La	 lingua	 e	 lo	 stile	 dei	 carmi	 satirici	 di	 Psello	 (Contro	 il	





























It	 is	hence	safe	 to	state	 that	Psellos	consciously	 follows	 the	 literary	 tradition	which	
dates	to	mythical	 Iambe.	The	poem	includes	all	the	features	of	the	 iambic	discourse	which	
been	 singled	out	by	Worman.	 Just	 as	we	will	 see	 in	 In	 Iacobum,	 the	performative	 setting,	
characteristic	 of	 iambos,	 permeates	 the	 entire	 piece.	 After	 all,	 it	 is	 an	 extended	 literary	
response	 to	 a	 witty	 epigram,	 which	 mocked	 Psellos’	 failed	 sojourn	 to	 monastic	 life.110	
Furthermore,	 in	 line	 with	 the	 functions	 of	 iambos,	 Psellos	 defames	 his	 opponent	 chiefly	






the	 object	 of	 focus	 of	 the	 insult.	 Sabbaites’	 mouth	 babbles	 idle	 blasphemies	 from	 his	
confounded	mind,	 his	 tongue	 is	 filled	with	measureless	dung,	 his	 puffed-up	 jaws	 can	only	










a	 plausible	 dating	 for	 the	 composition	 of	 both	 pieces:	 In	 Sabbaitam	 must	 have	 been	 penned	 after	 Psellos	
returned	 to	 Constantinople	 in	 1055,	while	 In	 Iacobum	might	 have	 been	 composed	 earlier	 than	 this	 and	 is	 a	
response	to	a	different	poetical	work	that	was	targeted	against	Psellos.	











Sabbaites’	 speech	 is	univocally	 linked	with	aggressive	and	boorish	behavioral	patterns.	His	
mouth	 produces	 blasphemy	 (βλασφημία),	 insults	 (λοιδορία),	 babbling	 (ληρία),	 foolish	 talk	
(φλυαρία),	 outspokenness	 (παρρησια)	 reproaches	 (ἔλεγχος)	 and	 Thersitean	 nature.114	
















to	 “puffed	 up”	 cheeks	 (or	 rather	 jaws,	 which	 probably	 point	 to	 his	 beastly	 nature:	
πνευματουμένων	 γνάθων)116	 and	 gurgling	 (καχλάζων),	 Psellos	 exposes	 a	 complete	 poetic	
incompetence	of	Sabbaites.	An	uneducated	babbler	that	he	is,	the	best	what	he	can	achieve	


















δὲ	 τρόπους	 ἄτεχνε	 τῶν	 ἐγκωμίων.	 English	 translation	 by	 Bernard	 285–286.	 The	 literary	 incompetence	 is	
otherwise	a	wide-spread	topos	cf.	the	later	lucianic	satire	by	John	Katrares.	For	the	discussion	and	the	relevant	














and	 the	character	of	Cleon	which	prevails	as	a	 literary	 character	 in	Aristophanic	 comedies	
which	were	 composed	 by	 the	 playwright	 in	 420’s.120	 As	Worman	put	 it,	 Cleon	 (hence	 the	
infamous	Paphlagon	from	the	Aristophanic	Knights)	can	easily	be	labelled	as	a	“loud-mouthed	


















cloak’	 which	 Psellos	 mentions	 here	 is	 a	 clear	 pun	 on	 comic	 tradition,	 which	 highlights	
Sabbaites’	greediness.	As	Suda	explains,	the	τρίβων	was	a	ragged	cloak	worn	by	philosophers	
in	the	winter,	who	suffered	from	cold	and	had	nothing	to	eat.	The	author	glosses	the	entry	
with	a	quotation	 from	Aristophanic	Clouds,	which	refer	 to	bizarre	 feasting	habits	of	stupid	
philosophers.124	 The	 term	 that	 Psellos	 applies	 here	 points	 to	 the	 rapacious	 nature	 of	
																																																						
119	 Psellos,	 In	 Sabbaitam	 171–175:	 ὦ	 γλῶσσα	 τὴν	 σφάττουσαν	 εἰδυῖα	 φράσιν,	 /	 δήμων	 ἀνάπτα,	









κοινόν,	 εἰπέ,	 τῷ	λύκῳ	καὶ	κωδίῳ;	 /	 ἐκτὸς	 τὸ	χρῶμα,	 ζωγραφούντων	ἡ	πλάσις.	 /	πρόσχημά	σοι	πένητες,	οὓς	
κατεσθίεις·	/	θὴρ	ἔνδοθεν,	θὴρ	ἀκριβῶς	ἐφωράθης.	










of	 what	 Parker	 labelled	 as	 a	 ‘discourse	 of	 reproach’	 in	 the	 iambic	 tradition,	 while	 wolf	
functioned	as	a	degrading	epithet	of	homosexuals.	Certainly,	Psellos	explicitly	calls	Sabbaites	










he	 is	presented	as	a	 gluttonous	ox	 (18:	ἀδδηφαγος	βοῦς,	 another	neat	pun	on	Sabbaites’	
boorishness);	 a	 savage	 beast	 filled	 with	 poison	 (180	 ἰοῦ	 γέμων	 θήρ,	 or	 a	 bitter	 beast	











	 Such	a	grotesque	monstrosity	clearly	points	 to	all	vices	of	Sabbaites:	he	 is	a	sinner,	
guilty	 of	 idolatry,	 fornication,	 gluttony	 and	 every	 conceivable	 sinful	 behavior.	 These	 are	
further	enforced	by	two	vivid	references	the	κανθαρίς	and	the	βδέλλιον.	The	first	term	is	an	




























of	 the	 bowels:	 just	 as	 his	 tongue	 is	 full	 of	 dung,	 his	 belly	 is	 filled	with	 litter;	 it	 “throbs	 at	
gourmandizing”.133	 Being	 like	 a	 gut-in	 itself	 (αὐτόχρημα	 κοιλία),	 Sabbaites	 is	 completely	
lifeless/insentient	 except	 in	 matters	 of	 wantonness	 and	 his	 bowels	 (ἄψυχε	 πάντα	 πλὴν	
τρυφῆς	καὶ	κοιλία).	















length	 how	 the	 inappropriate	 uses	 of	 mouth	 and	 tongue	 (violent/excessive	 speechifying)	
bears	effeminizing	effects	on	the	body.	Surely,	Psellos	employs	such	a	motif	 in	the	excerpt	
quoted	above:	 the	exorbitant	babbling	 turned	Sabbaites	 into	an	effeminate	catamite,	who	
																																																						
129	Aristophanes,	Peace	1–42.	The	very	same	image	is	referred	to	by	Choniates	in	his	portrayal	of	gluttonous	John	
















enjoys	 all	 the	 sinful	 carnal	 pleasure	 and	 has	 lost	 ‘manly’	 reasoning	 capacity.	 For	 this	 very	
reason,	 Sabbaites	 is	 even	 worse	 than	 Mud-Plato,	 a	 nickname	 which	 clung	 to	 a	 sophist	












each	and	every	ode.	 Eideneier	 also	noticed	 that	17	out	32	 stanzas	begin	with	expressions	
drawn	from	the	hymnographic	literature.137	All	stanzas	are	linked	to	each	other	by	means	of	
an	acrostic.	In	addition,	at	first	glance	the	poem	retains	the	traditional	content	expected	of	
every	 kanon:	 it	 seems	 to	 be	 a	 hymn	 of	 praise.	 Throughout	 the	 text	 there	 are	 numerous	
expressions	 which	 appear	 to	 signal	 glorification.138	 Conventional	 context	 of	 feast	 and	
celebration	 seem	 to	 be	 retained	 as	well:	 the	 first	 and	 the	 last	 stanza	 openly	mention	 the	




	 But,	 if	 the	 kanones	 were,	 as	 Wellesz	 put	 it,	 “…	 hymns	 of	 praise	 in	 an	 exultant	
eschatological	mood,	expressing	dogmatic	ideas	…	[which]	produce	in	the	listeners	a	mystical	
mood	 …	 intensified	 by	 the	 solemnity	 of	 the	 ritual”,139	 then	 In	 Iacobum	 is	 exactly	 what	 a	
religious	 kanon	 should	 not	 be—instead	 of	 eschatology	 and	 mystery,	 the	 reader/listener	
‘participates’	 in	 drunken	 feats	 of	 an	 inebriated	 monk.	 Despite	 that	 on	 the	 surface	 level	
liturgical	elements	are	maintained,	 the	aesthetics	of	 the	poem	are	explicitly	mundane	and	
























constitutes	 one	of	 the	 leitmotifs	 of	 the	poem.	 Throughout	 the	poem’s	 160	 verses	 γαστήρ	
(belly)	is	mentioned	as	many	as	four	times,	στόμαχος	(stomach)	thrice,	κοιλία	(gut)	twice	and	
it	is	consistently	compared	to	a	wine-vat	(ληνός),	wine-jar	(πίθος),	gutter	(σωλήν)	and,	finally,	
wineskin	 (ἀσκός).	 Contrary	 to	 expectations,	 Jacob	 is	 praised	 by	 Psellos	 not	 for	 achieving	
ascetic	 virtues,	 but	 for	wallowing	 in	 luxury	 and	 carnal	 sins.	Moreover,	 in	 order	 to	defame	
Jacob,	Psellos	plays	with	abundant	and	ambivalent	(ancient	Greek	and	Christian)	symbolism	
of	wine,	wineskin,	 tears	and	baptism,	cautiously	presents	 Jacob	as	a	direct	opposite	of	his	
biblical	 types	 (Noah,	 Jonah,	Azarias),	 and	 introduces	 iambic	 imagery	 into	 the	 religious	and	
‘solemn’	genre.142	
	 The	 subverted	 form	of	 the	kanon,	 the	 iambic	 topoi	 and	molding	 them	 in	 one	with	
strictly	Biblical	are	 in	 fact	all	 connected	 to	 the	 leitmotif	of	Psellos’	 invective	against	 Jacob.	
Surely	 as	 Pucci	 and	 Bakker	 noticed	 in	 their	 studies	 the	 on	 the	 narrative	 structure	 of	 the	
Odyssey	that	representing	any	human	activity	in	terms	of	the	belly	(γαστήρ)	opens	up	a	space	













is	drunkenness	of	monk	 Jacob,	but	also	 it	 introduces	discursive	 strategies	 characteristic	of	
comic/iambic	 discourse.	 On	 top	 of	 these,	 the	 imagery	 related	 to	 γαστήρ	 channels	 and	
combines	 both	 ancient	 and	 Christian	 symbols	 and	 welds	 them	 closely	 together	 into	 an	
																																																						










insightful	 discussion	 of	 Hermogenes’	 theory	 on	 the	 comic	 and	 its	 application	 to	 Byzantine	 literature	 see	 A.	
PIZZONE,	“Towards	a	Byzantine	Theory	of	the	Comic”	 in	D.	CAIRNS,	M.	ALEXIOU	(eds.)	Greek	Laughter	and	Tears.	
Edinburgh	2017,	146–165.	Of	course,	Psellos	knew	Hermogenes,	since	he	produced	a	synopsis	of	his	treatise	On	










alongside	Dionysiac	 festivities,	 is	 a	 compositional	 frame	of	 the	entire	piece.	Thus,	 the	 first	
strophe	of	the	first	ode	enlists	what	the	feast	in	the	name	Jacob	comes	down	to:	drunkenness,	


































146	Hipponax,	Fragment	 128:	Μοῦσά	μοι	 Εὐρυμεδοντιάδεα,	 τὴν	παντοχάρυβδιν,	 /	 τὴν	 ἐγγαστριμάχαιραν,	ὃς	
ἐσθίει	οὐ	κατὰ	κόσμον,	ἔννεφ’,	/	ὅπως	ψηφῖδι	<κακὸς>	κακὸν	οἶτον	ὀλεῖται	/	βουλῇ	δημοσίῃ	παρὰ	θῖν’	ἁλὸς	















entire	plot	of	 the	 Iliad	 is	 triggered	by	belly-driven	δημοβορία	of	Agamemnon,	who	exacts	
unjustly	 Briseis	 for	 himself	 and	 thereby	 prompts	 Achilles’	 anger	 (μῆνις).151	 Agamemnon’s	
private	uncontrollable	urges	are	mapped	directly	onto	his	public	rapaciousness.	
These	 ideas	 were	 further	 elaborated	 on	 and	 organized	 by	 Plato	 and	 Aristotle.	 In	
Timaeus	 Plato	 argues	 that	 gods	 placed	 the	 lowest	 part	 of	 the	 mortal	 soul	 in	 the	 belly	
(γαστήρ).152	As	a	result,	it	became	the	seat	of	beastly/feminine	urges,	which	include	the	worst	
drive	for	bodily	satisfaction.	Since	this	nethermost	part	of	the	soul	is	responsible	for	the	most	






by	 savagery	 (θηριῶδες).	 Therefore	 gluttons,	 who	 are	 literally	 mad	 after	 their	 bellies	










































only	 in	order	 to	satiate	 their	beastly	desires.	Moreover,	Clement	 links	 them	to	Satan,	who	




and	 the	 bowels	 (κοιλία,	 ἔντερα)	 were	 associated	 with	 pollution	 and	 socially/religiously	
unwanted	elements.	This	can	be	gleaned	for	instance	from	Joseph	Flavius’	account	of	Herod’s	
death	in	the	Jewish	War,	who	purportedly	died	because	of	intestinal	inflammation.	Similarly,	
in	 the	 well-known	 story	 in	 Historia	 Ecclesiastica	 by	 Socrates	 of	 Constantinople,	 Arius’	
intestines	burst	out	after	his	dissimulated	confession	of	Orthodox	 faith.161	This	 theme	was	
appropriated	and	used	by	the	 later	authors	 in	Byzantium.	Ungodly	Lampoudios	 in	 the	Vita	






















161	 Joseph	 Flavius,	 The	 Jewish	 War	 I.656–658.	 Arius’	 intestines	 supposedly	 burst	 out	 after	 his	 dissimulated	







































open	and	all	 his	 intestines	 spilled	out.”	 English	 translation	by	NIV.	 Also	 see	my	discussion	of	 the	 coronation	
procession	of	Andronikos	I	Komnenos	in	Choniates’	History	(ch.	3).	
163	Psellos,	Chronographia	(on	Romanos’	III	death):	III.26.35–38:	εἶτα	δὴ	ἀθρόον	ἀναραγὲν,	ὑπεκχεῖται	διὰ	τοῦ	
στόματος,	 μελάντερόν	 τι	 τὴν	 χρόαν	 καὶ	 πεπηγὸς.	 ἐφ’	ᾧ	 δὴ	 δὶς	 καὶ	 τρὶς	 ἀσθμάνας	 τὴν	 ζωὴν	ἀπολείπει.	 And	
VI.222.4-7	(on	Theodora’s	death):	ἡ	γὰρ	ἀποκριτικὴ	αὐτῇ	ὑποκλάσασα	δύναμις	τήν	τε	ὀρεκτικὴν	κατήνεγκε	καὶ	
















the	magical	 inscriptions	which	were	 included	 in	 their	 reverse	 side,	which	were	apotropaic	













a	 linkage	 is	 overt:	 for	 he	 glosses	 the	 term	ὅδερος	 (Latin	uterus)	with	 the	noun	 γαστήρ.172	










ἀπὸ	 τοῦ	 λέοντος	 καὶ	 τῶν	 λοιπῶν	 ζῴων	 ἀπὸ	 ἀνθρώπου	 ἕως	 κτήνους	 καὶ	 πετεινοῦ	 καὶ	 δράκοντος,	 λέγουσα·	






































revolves	 around	 the	 motifs	 of	 crude	 physiology	 and	 deranged,	 transmogrified	 body.	
Physicality	is	one	of	the	most	pronounced	features	of	In	Iacobum.	Throughout	the	kanon	we	






















oration	 of	 Eustathius	 of	 Thessalonike:	 Eustathios,	 Oration	 9.165.4–28.	 For	 further	 discussion	 see	 LABUK,	
“Preliminary	Remarks”	112–113.	


























cross	 the	 line	 and	 exceedingly	 vulgarize	 the	 content	 of	 his	 poem.	 All	 the	 secular	 terms	















ἐκ	 τῶν	 ὀφθαλμῶν,	 /	 ἐκ	 τῆς	 κάτω	θύρας,	 ἀπὸ	 παντός	 σου	 τοῦ	 σώματος·/	 ἱδρῶτας	 γὰρ	 ἐκχέεις,	 ἀλλὰ	 μέθην	











































Pointing	 to	 the	 enormous	 capacities	 of	 Jacob’s	 belly,	 Psellos	 explores	 wide-known	





































The	 strophe	 is	 built	 on	 a	 neat	 antithesis	 and	 defies	 the	 expectations	 of	 the	
reader/listener.	For	even	the	almighty	God	would	fail	 trying	to	fill	 Jacob’s	abysmal	gut.	His	
γαστήρ	is	simply	beyond	any	human	and	divine	grasp	and	he	drinks	so	much	that	he	seems	
not	 to	be	 composed	of	 flesh:	 νόμος	ἔστι	σοι	…	πάντα	σου	 τοῦ	βίου	 τον	 χρόνον	πίνειν	ὡς	
ἄσαρκος.	







	 The	 piecemeal	 presentation	 of	 body	 which	 is	 persistent	 throughout	 In	 Iacobum191	
reinforces	such	an	anti-civic	and	anti-religious	nature	of	Jacob.	What	is	more,	not	only	is	he	
reduced	mostly	to	his	digestive	system,	but	he	seems	to	belong	to	animal,	not	human	world.	
Indeed,	 he	 even	 possesses	 birds’	 crop	 (πρηγορεών192),	 where	 he	 sends	 wine	 which	 he	
consumes	(v.	133:	και	γάρ	εἰσδεχόμενος	πρηγορεώνι	πέμπεις	ευθύς).	He	is	presented	as	an	
insatiable	animal	(ζῷον	ἀκόρεστον),	he	sends	his	glances	to	wine	like	a	bull	(βλέπων	ὥσπερ	







	 Setting	 the	 physiological/iambic	 side	 of	 the	 kanon	 aside	 for	 a	 moment,	 the	 motif	
Jacob’s	 gargantuan	 belly	 plays	 a	 much	 deeper	 literary	 role.	 It	 introduces	 both	 complex	
intertextual	 allusiveness	 as	well	 as	mixture	of	 antithetical	 symbolism,	 and	elements	which	














	 Such	 a	mundane-versus-Christian	 dialectic	 can	 be	 best	 gleaned	 from	 reconfiguring	
Jacob’s	body	as	well	as	his	belly	into	a	monstrous	wineskin,	ἀσκός.	In	doing	so,	Psellos	opens	










provide	 us	with	 additional	 interpretative	 keys	 to	 In	 Iacobum.	 The	 entry	 elaborates	 on	 the	
expression	“a	wineskin	in	frost”	(ἀσκός	ἐν	πάχνῃ)	and	begins	with	a	quotation	taken	from	the	
Psalm	 118.196	 Following	 Theodoret’s	 commentary,197	 the	 author	 of	 the	 entry	 explains	 as	
follows:	
David	 says	 that	 he	 became	 like	 a	wineskin	 in	 frost.	 For	 when	 a	wineskin	 is	
heated,	 it	 relaxes,	 and	when	 it	 is	 inflated	 it	 is	puffed	up;	whereas	 in	 frost	 it	
hardens	and	becomes	stiff.	In	the	same	way,	the	nature	of	the	body	becomes	





It	 is	 this	 kind	 of	 convergence	 of	 both	 pagan	 and	 Christian	 strands	 of	 thought	 that	
Psellos	 appropriates	 and	elaborates	on	 in	 his	kanon.	 Certainly,	 ἀσκός	 and	 its	 homophonic	
derivatives	which	stem	from	the	verb	ἀσκέω,	are	the	terms	which	appear	most	frequently	in	














καὶ	Ἀσκὸς	Κτησιφῶντος·	Ἀριστοφάνης·	The	autor	of	 the	entry	 refers	 to	1	Cor.	9:27	 (I	am	 following	NIV	 in	all	
Biblical	quotations	in	English)	and	Aristophanes,	Acharnians	1000–1003.	As	is	further	attested	to	by	Climacus’	
Divine	Ladder,	human	belly	was	indeed	compared	to	a	wineskin,	which	has	to	be	shrunk	by	hunger	and	constant	
ascetic	 practices,	 PG	 88	 864	 col.	 b:	 Μαλασσόμενοι	 ἀσκοὶ	 ἐπιδιδοῦσι	 τῇ	 χωρήσει,	 περιφρονούμενοι	 δὲ	 οὐ	
τοσοῦτον	 δέχονται·	 ὁ	 καταναγκάζων	 γαστέρα	 αὐτοῦ,	 ἐπλάτυνεν	 ἔντερα·	 ὁ	 δὲ	 ἀγωνιζόμενος	 πρὸς	 αὐτὴν,	




πράξεις),	he	quenches	his	 feverish	 longing	 for	a	drink	by	drinking	 larger	quantities	of	neat	
wine.199	As	a	result	of	such	an	incontinent	drinking	of	wine	(which	was	believed	to	possess	
heating	 qualities),	 Jacob	 has	 managed	 to	 transform	 his	 body	 into	 a	 porous	 and	 inflated	
wineskin.	Γαστήρ,	comically	reconfigured	in	the	form	a	swollen	ἀσκός,	becomes	a	nodal	point	
in	 which	 religious	 and	 ascetic	 imagery	 are	 joined	 together	 with	 the	 appetitive	 iambic	
discourse.	With	his	body	transformed	into	an	ἀκσός,	Jacob	has	set	himself	as	a	direct	opposite	
of	everything	that	a	proper	pious	monk	should	be.	 Instead	of	 living	as	 if	he	did	not	have	a	
physical	 body,	 he	drinks	 all	 nights	 and	days	 as	 if	 he	did	not	possess	one	 (v.	 26:	πίνειν	ὡς	
ἄσαρκος,	 v.	65–66:	πίνεις	 γὰρ	 τὰς	νύκτας	ὡς	ἀσώματος).	Rather	 than	actually	 training	his	
body,	 he	managed	 to	 ‘subdue	 his	 flesh	 with	 pithoi	 like	 a	 female	 slave,’	 and	 compel	 it	 to	
drunkenness	and	incontinence.200	




























200	 Ibid.	75–80:	Ὑπέταξας	τὴν	σάρκα,	ἐχαλιναγώγησας	εἰς	 τὰ	συμπόσια,	 /	καὶ	ὡς	δούλῃ	πίθους	ἐπεφόρτισας	
ἀκράτου	γέμοντας,	/	καὶ	πρὸς	πᾶσαν	μέθην	καὶ	ἀκρασίαν	ἀναγκάζεις,	/	καὶ	ὑπείκει	σοι,	πάτερ	Ἰάκωβε.	CONCA,	







As	 Bernard	 has	 noted,	 Psellos’	 kanon-invective,	 just	 as	 In	 Sabbaitam,	 should	 be	
understood	as	a	part	of	a	public	poetic	contest	within	the	circle	of	Constantinopolitan	learned	
literati	(λογικός	ἀγών).	Jacob	most	probably	composed	and	delivered	publicly	some	kind	of	
invective	 against	 Psellos	 (which	 is	 unfortunately	 not	 extant),	 to	 which	 he	 answers	 in	 In	
Iacobum.	 The	 unwritten	 rules	 of	 the	 λογικοί	 ἀγῶνες	 included	 outwitting	 and	 outsmarting	
one’s	literary	opponent	by	exhibiting	more	elaborate	literary	skills,	wider	knowledge	of	Greek	




was	 chastised.	 Furthermore,	 as	 both	 the	 scholia	 on	Aristophanes’	 comedies	 and	 the	Suda	
emphasize,	those	whose	bellies	are	like	ἀσκοί	are	marked	by	their	low	intellectual	qualities.205	













In	 the	 comic	 and	 sympotic	 literature,	 wine	 and	 its	 consumption	were	 traditionally	



































Ἔκπληξις,	 terror,	 consternation	 or	 amazement	 is,	 according	 to	 Longinus’	 treatise	 On	 the	























































common	 threads	 between	 Jacob’s	 and	 Noah’s	 story:	 shameful	 nakedness	 (v.	 34–35:	 καὶ	
γυμνώσας	στῆθος	καὶ	τὸν	τράχηλον	καὶ	τὸν	μηρὸν	ἄχρι	τῆς	αἰδοῦς),	the	motifs	of	reclining	(v.	
33:	 αναπεσών	ὕπτιος	 ἐπὶ	 τῆς	 κλίνης	 σου),	 repose	 (v.	 64:	 οὐδὲ	 τῇ	 γαστρί	 σου	 ἀνάπαυσιν	









































casts	him	 into	 the	subversive	 role	of	a	monk	who	breaks	every	 rule	of	godly	monkish	 life.	
Contrary	to	the	rules	(kanones),	Jacob	does	not	care	to	cultivate	the	land:	he	lies	naked	on	his	
bed	and	drinks	all	days	and	nights	long.	Certainly,	Psellos	consciously	appropriates	here	the	
















of	a	kanon,	was	expected	 to	 refer	 to	 the	biblical	 literary	prototypes	of	 the	odes,	 the	Nine	
Canticles.224	Whereas	on	 the	other	hand,	all	of	 these	 intertextual	 links	 situate	 Jacob	as	an	
openly	un-Christian	type.	It	becomes	clear	if	we	turn	to	the	verse	quoted	from	Matthew	12:30.	
The	words	 quoted	here	 by	 Psellos	 are	 uttered	by	 Jesus	 himself	 and	pertain	 to	 Satan	who	
																																																						























It	 is	also	 interesting	 to	note	 that	Psellos	purportedly	uses	 the	cognates	of	 the	verb	









iambic	physicality	with	Biblical	 literary	 imagery,	 thus	again	he	employs	a	comic	strategy	of	
defying	the	expectations	of	the	audience.	Lying	naked	on	his	bed,	Jacob	farts	and	soils	himself,	




































emptying	pithoi	 and	wine-vats,	which	“stream	directly	 into	his	gut”	 (πίθους	ῥεόντας	ἐν	 τῇ	





















Indeed,	 the	word	 ἄπαυστα	might	 be	 read	 as	 a	 veiled	 allusion	 to	Noah,	whose	 name	was	
associated	with	the	cognates	of	the	verb	παύω.232	As	Jensen	moreover	noted,	the	scenes	of	















































clear	 that	 Psellos	 operates	 almost	 on	 the	 verge	 of	 blasphemy.	 Physiological	 outpours	 are	
described	again	 in	 strictly	Biblical	 terms.	Even	more	 strikingly,	 the	Psalmist	 in	 the	Psalm	 6	














ἐναντίωσιν	 ἔχει	πρὸς	 τὸ	 ἐσόμενον	πρόδηλον.	οἷόν	 τί	φημι,	 τύπος	 τοῦ	ὑπὲρ	ἡμῶν	 ταφέντος	 καὶ	ἀναστάντος	
Χριστοῦ	ὁ	Ἰωνᾶς	γέγονεν·.	Cf.	Basil	of	Caesarea,	De	Spiritu	Sancto	14.32.	
237	JENSEN,	Baptismal	Imagery	154.	
238	Mouth	 and	 belly	 in	 both	 Biblical	 and	 grotesque	 traditions	were	 normally	 associated	with	 death	 (see	my	
discussion	of	Andronikos	in	ch.	3).	
























and	 last	 set	 of	 images	 connected,	 this	 time,	 to	 the	 story	 of	 Azariah	 from	Daniel	 3.243	 The	
connection	 is	established	through	a	series	of	 intertextual	 links:	 the	hirmoi	of	 the	sixth	and	
seventh	odes	are	overt	hint	to	the	story	from	the	Old	Testament:	ᾠδὴ	ϛʹ	Παῖδες	Ἑβραίων,244	
ᾠδὴ	ζʹ	Ἑπταπλασίως	κάμινον.245	The	biblical	story	of	God’s	deliverance	of	the	three	brothers	
from	 the	 furnace	 was,	 similarly	 to	 Jonah,	 perceived	 as	 a	 prefiguration	 of	 Christ’s	
resurrection.246	It	also	accentuates	devotion	to	God:	the	brothers	are	not	afraid	because,	as	
































language	 of	 iambos	 in	 his	 two	 invectives	 and	 used	 it	 in	 the	 performative	 setting	 of	 the	
eleventh-century	literary	contests	(λογικοὶ	ἀγῶνες).	I	have	shown	how	Psellos	subverted	the	
poetic	form	of	a	religious	kanon	by	introducing	crude	iambic	physicality	and	expressing	it	with	

































































































































































































































































































With	 the	 following	 chapter,	 we	 turn	 to	 the	 Byzantine	 Empire	 of	 the	 Komnenian	 era.	 The	




the	 lively	 urban	 setting	 of	 the	 Queen	 of	 the	 Cities.248	 However,	 the	 stake	 of	 the	 literary	
competitions	changed	drastically.	With	the	seizure	of	imperial	power	of	the	members	of	the	




























































base	 pleasures	 produced	 by	 human	 belly.252	 Worman	 showed	 how	 Socrates	 in	 Plato’s	
dialogues	exhibits	how	the	oral	κολακεία	(flattery)	of	the	sophists	produces	pleasures	(ἡδονή)	
and	 satisfies	 (χαρίζεσθαι)	 the	 base	 desires	 of	 the	 listeners.253	 For	 instance,	 in	 Protagoras	
Socrates	likens	the	sophistic	orators	to	shopkeepers	who	are	peddling	the	comestibles	and	
hoodwink	their	quality.254		
Similarly,	 Aristotle	 perceives	 human	 tongue	 as	 an	 organ	which	 always	 needs	 to	 be	
constrained.	 It	 is	 responsible	 for	mutually	 connected	 functions,	 namely	 the	 production	 of	
speech	and	consumption	of	foodstuffs.	Both	functions	need	to	be	held	under	constant	control.	
Just	as	the	intake	of	food	can	easily	lead	to	ἀκολασία,	as	the	sensation	which	is	roused	by	it	is	
seemingly	 close	 to	 sexual	 satisfaction,255	 the	 verbal	 persuasion,	 which	 takes	 frequent	
recourses	to	images	of	things	which	can	be	touched	or	tasted,	rouses	bodily	pleasure	in	the	
listeners.256	Still,	perhaps	the	best	ancient	Greek	witness	to	the	equation	of	the	literary	art	
and	 the	 art	 of	 cooking	 are	 the	Deipnosophists	 of	 Athenaeus,	which	 is	 the	most	 extended	
literary	discussion	of	every	conceivable	aspect	of	consumption.	It	spans	from	the	preparation	
of	 food,	 through	 the	catalogues	of	various	vessels	and	 tableware,	 the	appetites	of	various	
people	 to	 the	 consumptive	 excesses	 of	 mythical	 heroes,	 kings	 and	 otherwise	 unknown	
individuals.	The	Deipnosophists	ultimately	link	literary	and	culinary	arts	into	one.		
Such	a	‘comic’	discourse	of	the	banquet	of	words	was	continued	in	the	late	antiquity	
and	 the	 introduction	 to	 the	 sixth-century	 collection	 of	 epigrams	 arranged	 by	 Agathias	 of	
Myrina,	might	serve	as	an	excellent	example	of	the	survival	and	development	of	this	τόπος.257	








































accuse	each	other	 for	either	 ‘vomiting	depravity’	 (ἐξεμεῖ	μοχθηρίαν),	or	 ‘gushing	 forth	the	



























meal,	 just	 the	words	uttered	by	an	untrained	speaker	and/or	used	with	a	malicious	 intent	
might	quickly	turn	from	the	proverbial	honey	to	dung.	In	the	second	part	of	this	chapter	we	







have	 so	often	participated	 in	 the	 sensual	 pleasures	of	 the	 table	 (αἰσθητὴν	 τράπεζαν),”	he	
opens	 his	 letter,	 “I	 deem	 you	worthy	 of	 an	 intellectual	 feast,	my	 gold	 nephew.”268	 Then,	
Michael	continues:	
I	 invite	you	to	[to	 join	me	in]	this	 intellectual	banquet,	 just	as	we	have	been	
doing	on	each	occasion	lately,	whilst	enjoying	ourselves	with	the	steaks	made	
out	 of	words.269	 For	we	will	 taste	 philosophical	 deer,	medical	 hare,	Median	
peacock,	hymnal	partridge,	and	musical	swan;270	and	even	thing(s)	which	even	
the	inhabitants	of	Sybaris	were	not	wont	to	discover,	or	not	even	Aristippos,	




my	words	with	 the	 quotation	 from	 the	Deipnosophists,	 “but	 a	 frying-dish	 is	
better;”271	for	the	first	ones	are	for	the	boiled	meals,	while	the	latter	is	for	fried	








and	 the	mouth	and	how	 the	 comic	authors	made	use	of	medical	 knowledge	of	 the	5th	 and	4th	 centuries	BC,	
according	 to	which	 there	 run	a	pipe	 throughout	human	body,	which	connected	 the	mouth	and	 the	anus.	As	









271	Athenaeus,	Deipnosophists	 I.5c.	As	a	matter	of	 fact,	 the	words	did	not	come	from	Athenaeus	himself,	but	
were	excerpted	by	him	from	a	cookbook	which	was	composed	by	a	certain	Philoxenos.	
272	For	more	details	on	these	sweets	see	for	instance	Tzetzes,	Comm.	in	Frogs,	507a.	











art	 (and	 surely	by	doing	 so	 I	would	blaspheme	 it	 and	 state	 that	 false	praise	
(κολακεία)	is	a	part	of	political	knowledge,	but	I	mixed	cooking	with	philosophy	
…275		

















275	Most	probably,	 Italikos	has	 in	mind	here	 the	widely	quoted	excerpt	 from	Plato’s	Gorgias,	where	Socrates	
discusses	the	interconnection	between	the	art	of	rhetoric	and	culinary	art	(Πῶλος:	ταὐτὸν	ἄρ᾽	ἐστὶν	ὀψοποιία	
καὶ	ῥητορική;),	arguing	that	both	are	like	each	other	in	the	sense	that	they	are	merely	skills,	which	are	taught	
through	 practice.	 For	 κολακεία	 and	 κόλαξ	 	 in	 iambic	 tradition	 see	my	 discussion	 of	 the	 literary	 portrayal	 of	
Theodore	of	Smyrna	in	this	chapter.	For	a	short	discussion	of	rhetoric	and	culinary	art	see	KOLOVOU,	Die	Briefe	
58–60;	 for	 a	 discussion	of	 the	 conjunction	of	 speaking	 and	 eating	 in	 Plato’s	 dialogues	 see	WORMAN,	Abusive	
Mouths	153–212.	




κύκνος	 μουσικός,	 καὶ	 τὸ	 πλουσιώτατον	 ὅτι	 ὅσα	 οὐδ’	 οἱ	 περὶ	 τὴν	 Σύβαριν	 ἐξηυρήκασι	 καὶ	 ὁπόσα	 οὐδ’	 ὁ	
τρυφηλότατος	τῶν	φιλοσόφων	Ἀρίστιππος	κατηρτύσατο	τούτοις	εἰς	πλησμονὴν	ἀθρόα	πάντα	παράκειται	…	ἀλλ’	
οὐ	μία	τίς	ἐστιν	ἡ	ἰδέα	τῶν	ἐδεσμάτων·	τὰ	μὲν	γὰρ	λοπάδες	ἐστί,	τὰ	δὲ	τάγηνα	καὶ	οὐθ’	ἡ	λοπὰς	κακόν	ἐστιν,	




τὰ	 καινὰ	 ταῦτα	 τῆς	 νέας	 δημιουργίας	 πλάσματά	 τε	 καὶ	 γοητεύματα,	ὧν	 ἡ	 κοιλία	 προκάθηται.	 Τὸ	 δὲ	 ποτὸν	
ἐκείνοις	οὐκ	οἶνός	ἐστι	Χαλυβώνιος,	οὐδ’	ἕτερος	ἀνθοσμίας,	ἀλλ’	ἄντικρυς	νέκταρ	καὶ	οἷον	οἱ	θεοὶ	πίνουσιν	ἐν	
χρυσέοις	δεπάεσσιν.		Οἰνοχόοι	μὲν	ἐνταῦθα	Πυθαγόραι	καὶ	Πλάτωνες,	Ἀριστοτέλης	δὲ	καὶ	ὁ	σύμπας	Περίπατος	
ἀρχιμάγειροι·	 τὴν	 δὲ	 παλαιὰν	 καὶ	 τὴν	 νεωτέραν	 Ἀκαδημίαν	 εἰς	 ὑπηρέτου	 τάξιν	 τοῖς	 δαιτυμόσι	 κατέστησα·	
























































classes	were	well	 known	 to	him.	Moreover,	both	Kolovou	and	Roilos	argued	 that	 the	vast	
majority	 of	 culinary	 themes	 and	 motifs	 explored	 by	 the	 authors	 of	 the	 twelfth	 century	
originated	from	the	ancient	comic	tradition	and,	more	often	than	not,	they	introduce	parodic	
elements	into	the	literary	discourse	within	which	they	appear.282	Certainly,	in	his	search	for	
the	culinary	 terms,	 Italikos	might	have	reached	not	only	 to	Athenaeus,	but	also	 to	ancient	
comic	 tradition.	 Therefore,	 read	 against	 such	 background,	 the	 letter	might	 have	 been	 an	

















on	 yet	 another	 author,	 namely	 Eustathios	 of	 Thessalonike.	 	 As	 a	 prominent	 scholar	 and	
teacher,	who	held	several	important	imperial	posts	related	to	teaching	activities,	Eustathios	
possessed	 an	 immense	 knowledge	 of	 Greek	 literary	 tradition.	 His	 opera	 magna,	 the	
voluminous	 commentaries	 on	 the	 Iliad	 and	 the	 Odyssey	 are	 excellent	 witnesses	 to	 this	
statement.	Yet	it	is	important	to	remember,	that	on	top	the	Homeric	parekbolai,	Eustathios	
was	working	on	the	series	of	scholia	to	Aristophanic	comedies,	which	are	now	extant	only	in	
small	 excerpts,	which	were	 incorporated	 into	 the	body	of	 the	 so-called	 scholia	 recentiora.	
What	 is	 even	 more	 interesting,	 Eustathios	 must	 have	 been	 thoroughly	 interested	 in	 the	
ancient	Greek	 culinary	 tradition	 and	 took	on	himself	 the	 task	 of	 producing	 an	 epitome	of	
Athenaeus’	Deipnosophists.	As	Ilias	Anagnostakis	remarked,	Eustathios	read	Athenaeus’	work	
																																																						
282	 F.	 KOLOVOU.	 Die	 Briefe	 67:	 “Die	 enge	 thematische	 Verbindung	 zwischen	 den	 oben	 genannten,	
höchstwahrscheinlich	auch	in	Byzanz	fragmentarisch	erhaltenen,	Werken	und	der	attischen	Komödie	mit	ihrer	
Vorliebe	für	gastronomische	Themen	und	Komödien-Typen	aus	dem	Alltag,	für	parodistische	lustige	Gestalten	
von	 Köchen,	 Parasiten	 und	 Bauern,	 führt	 zur	 Hypothese,	 daß	 Eustathios	 höchstwahrscheinlich	 bei	 seiner	
scholiastischen	 Beschäftigung	 mit	 der	 attischen	 Komödie	 auf	 seine	 Quelle	 gestoßen	 ist	 …	 Innerhalb	 dieses	





βίουπαντὸς	 συγκοπὰς	 ὀνομάτων	 ἐμμελετῶντας	 καὶ	 ἀποθλίψεις	 καὶ	 ῥημάτια	 ἄττα	 ἀποσμιλεύοντας,	 οἳ	 καὶ	
















Thus,	 just	 as	 in	 Italikos’	 letters,	 the	 art	 of	 preparing	 meals	 becomes	 one	 with	 the	 art	 of	
















the	 proem	 to	 the	 Deipnosophists	 and	 the	 introductory	 section	 of	 the	 Parekbolai	 on	 the	
Illiad.292	In	Eustathios’	eyes,	Homer	can	be	envisioned	both	as	a	cook,	who	prepares	dainty	
dishes	 of	 words	 for	 anyone	 who	 reads	 his	 works,	 and	 as	 a	 host-banqueter	 who	 caters	
‘multifarious	 banquets’	 (ποικίλην	 πανδαισίαν)	 or	 ‘wondrous	 rhetorical	 feasts’	 (θαυμασίαν	
οἵαν	δαιταλουργίαν	ῥητορείας).	Baukje	van	den	Berg	has	noticed	that	both	the	proem,	and	
the	 remaining	 parts	 of	 the	Parekbolai,	 are	 full	 of	 culinary	 terms.293	 Eustathios	 consciously	






















the	 example	 of	 the	 ancients	 also	 in	 these	 things	 (i.e.	 in	 allegorical	








value	 of	 his	 literary	 endeavor,	 which	 might	 look	 questionable,	 at	 least	 at	 the	 first	 sight.	
Certainly,	the	vast	body	of	material	in	the	Parekbolai	might	seem	repetitive	and	dull,	since	it	
reuses	 the	 immense	 literary	 tradition	 of	 Homeric	 scholia.	 Yet,	 just	 like	 the	 skillful	 cooks,	
Eustathios	saw	to	it	not	to	bore	his	readers	to	death:	instead	preparing	a	never-ending	feast	








the	 last	 decades	 of	 the	 thirteenth	 century	 Byzantine	 scholar,	 Konstantine	 Akropolites	
famously	 castigated	 the	 anonymous	 author	 of	 the	 dialogue	 for	 an	 outward	 voicing	 of	
blasphemous	 thoughts	 and	 purportedly	 promoting	 neo-paganism.295	 At	 the	 end	 of	 the	
nineteenth	century,	Tozer	appreciated	the	author	of	the	Timarion	for	graphic	descriptions	of	
the	satirized	 figures	as	well	as	 for	 its	 ‘epigrammatic’	 style	and	perceived	the	dialogue	as	a	
pleasurable	and	harmful	Lucianic	satire	on	some	of	the	aspects	of	the	Komnenian	society.296	
For	 Baldwin,	 who	 translated	 the	 dialogue	 into	 English,	 Timarion	 cannot	 be	 perceived	 as	














Timarion	 (ch.	 6–10),”	 Byzantine	 and	 Modern	 Greek	 Studies	 8	 (1982),	 29–45.	 EADEM.	 After	 Antiquity.	 Greek	




























with	 the	 rich,	 gluttonous	and	bombastic	orators	 (such	as	Theodore	of	 Smyrna),	who	were	
promoted	in	the	Komnenian	cultural	arrangement.301	In	a	more	recent	study	Kaldellis	labelled	
the	 Timarion	 as	 a	 ‘Hellenic	 satire,’	 which	 was	 intended	 as	 a	 radical	 attack	 on	 tyrannical	




pillars	 of	 Christian	 society.	 In	 result,	 the	 Timarion	 can	 be	 understood	 as	 an	 expression	 of	
































previously	 ignored,	 yet	 important	 aspect	 of	 the	 Timarion,	 namely	 the	 conjunction	 of	












and	consumption-related	 imagery	plays	quite	similar,	but	slightly	divergent	 role	within	 the	
Timarion.	I	agree	with	both	Krallis	and	Kaldellis	that	the	dialogue	is	in	its	essence	a	concealed	






has	been	pointed	out	 that	 this	 label	 is	 incorrect,	 since	 the	 text	was	not	 intended	to	be	an	
imitation	 of	 any	 of	 Lucianic	 works.	 While	 there	 exist	 apparent	 similarities	 between	 the	
Timarion	and	the	satires	of	Lucian,	 the	anonymous	Byzantine	work	 is	decisively	something	
more	than	being	‘merely’	Lucianic.305	It	draws	from	and	engages	in	the	dialogic	relationship	
with	numerous	ancient	and	medieval	 literary	traditions:	medical	 literature,	 judicial	oratory,	
travelers’	 accounts,	ekphraseis,	 the	 accounts	 of	 the	 descent	 to	 the	 underworld	 and	many	
others.	There	is	however	one	feature	of	the	Timarion	which	has	been	insufficiently	addressed,	
																																																						

























Aristophanic	 comedies	which	were	 read	 by	 the	 Byzantine	 pupils	 in	 the	 schools.	 From	 this	
vantage	 point,	 Michael	 Strain	 was	 been	 correct	 to	 conclude	 that	 both	 the	 form	 and	 the	
humour	 of	 the	 Timarion	 are	 at	 times	 strongly	 reminiscent	 of	 Aristophanic	 comedies.307	 It	
would	certainly	be	surprising	if	Byzantine	literary	text,	whose	main	object	is	to	satirize	certain	
individuals	 and/or	 social	 phenomena,	 which	 is	 so	 obsessively	 focused	 on	 food	 and	 its	
consumption,	did	not	make	use	of	the	ancient	comic	literature.	
This	 dialogic	 relationship	 between	 the	 Timarion	 and	 Aristophanic	 tradition	 is	




of	 religious	poetry.	 It	 is	my	 contention	 that	 such	 iambic	elements	 can	be	 identified	 in	 the	
Timarion,	and	chiefly	in	its	literary	presentation	of	Theodore	of	Smyrna	which,	as	I	would	like	
to	argue,	is	far	from	being	harmless	and	cannot	be	reduced	to	the	innocent	poking	fun	at	the	
former	teacher	of	 the	protagonist	of	 the	satire.	As	 I	 shall	argue,	Theodore	 is	characterized	
through	the	lenses	and	mechanisms	characteristic	of	iambic	discourse	and,	considered	from	
this	 perspective,	 he	 is	 similar	 to	 the	 gluttonous	 babbling	 sophistic	 politicians	 known	 from	
Aristophanic	comedies.	As	a	matter	of	fact,	just	as	is	the	case	in	the	comedies	of	Aristophanes,	
mouth	and	its	activities	function	as	a	pivot	in	the	portrayal	of	Theodore	of	Smyrna.	Similarly	







art	of	 rhetoric.	As	Kolovou	argued,	Eustathios	 took	special	care	 to	 forge	such	a	 link.	Going	
against	 Platonic	 outlook	 which	 downgraded	 rhetoric	 as	 a	 mere	 ability	 towards	 sophistic	









in	 the	 very	 same	 conflict	 between	 the	 seemingly	 irreconcilable	 spheres	 of	 rhetoric	 (as	 a	
dangerous	skill	of	mere	persuasion)	and	philosophy	(as	an	activity	aimed	at	attaining	truth).	








vantage	 point,	 the	 author	 of	 the	 Timarion	 levels	 penetrating	 critique	 of	 the	 cultural	
arrangement	under	the	Komnenoi	by	engaging	in	the	long-standing	conflict	between	rhetoric	
and	philosophy,	thus	the	power	of	sheer	verbal	persuasion	and	versus	the	power	of	truth.	We	
have	 already	 seen	 that	 since	 the	 times	of	 Socrates,	 the	principal	 aim	of	 any	philosophical	
system,	 from	 Socrates/Plato,	 Aristotle	 to	 Philo	 Judaeus	 was	 to	 exert	 control	 over	 the	









look	at	 the	 text	might	allow	us	 to	discern	a	deeper	dynamic	 that	occurs	between	 the	 two	
characters.	
It	 is	 through	 the	 literary	 person	 of	 Kydion	 that	 the	 above-mentioned	 ἀπληστία	 is	









































short	 travel	 narrative	 peppered	 with	 a	 geographical	 excursus/ἔκφρασις.	 He	 begins	 by	












stops	 providing	 o	 providing	 only	 a	 general	 description	 of	 the	 fair	 of	 St.	 Demetrios	 in	
Thessalonike.323	




























encomium	of	 the	 anonymous	 governor	 of	 Thessalonike.325	 The	 entire	 series	 of	 the	 λόγοι-
dishes	 are	 finally	 concluded	 by	 a	 specious	 case	 of	 medical	 ἐπίκρισις,	 in	 which	 Timarion	
describes	in	the	medical	jargon	of	the	day	the	exact	reason	why	he	was	unjustly	snatched	and	
taken	to	Hades.326	As	Anthony	Kaldellis	noticed	“…the	ekphrasis	and	the	encomium	are	not	






features	of	the	traditional	 iambic	 imagery.	To	be	sure,	Timarion’s	 interlocutor	seems	to	be	
sharing	 a	 few	 characteristics	 of	 the	 chatterbox-type	 person	 known	 from	 Theophrastus’	




because	 his	 natural	 disposition	 (οἰκεῖον	 ἦθος),	 which	 is	 openly	 derided	 by	 Kydion,	 is	
philosophy.	Unlike	unbridled	sophistry,	it	urges	one	to	control	one’s	talk,	not	to	overuse	it.	
























everywhere	as	 if	 they	had	been	 satraps.331	Being	 so	philosophically	predisposed,	 Timarion	
even	forgot	to	take	care	about	the	necessary	provisions	and	did	not	take	either	food	or	drink	
with	himself	 (βρώτα	καὶ	ποτὰ).332	Notwithstanding	 this,	with	 good	 fortune	on	his	 side,	 he	
participated	in	 ‘royal’	 feasts	throughout	his	way,	yet	as	a	true	philosophical	type,	he	is	not	
willing	 to	 share	 any	 details	 on	 the	 consumed	 food,	 as	 it	 would	 be	 the	 transgression	 of	
philosophical	ἐγκρατεία.		
Other	hints	at	the	philosophical	ἦθος	of	Timarion	are	scattered	throughout	the	text	of	
the	 dialogue.	 Nagged	 by	 Kydion	 for	 the	 second	 time,	 Timarion	 scolds	 his	 interlocutor’s	
ἀπληστία	 and	 somewhat	 unwillingly	 continues	 to	 build	 the	 ἔκφρασις	 of	 the	 fair	 in	
Thessalonike.		
He	 begins	 his	 description	 by	 recounting	 how	 he	 and	 his	 co-travellers	 went	 down	













Surely,	 the	 supposition	 of	 Baldwin	 seems	 plausible:	 not	 only	 do	 the	 passage	 from	
Plato’s	 dialogue	 and	 the	 Timarion	 share	 similar	 grammatical	 construction	 (κατέβην	 …	 εἰς	
Πειραιᾶ	versus	κατῄειμεν	…	εἰς	τὴν	Θεσσαλονίκην),	but	also	the	very	purpose	of	this	‘coming	
down’	 was	 ultimately	 religious.337	 It	 might	 be	 safe	 to	 assume	 then	 that	 leaving	 overt	
intertextual	links	to	the	words	used	by	Socrates	in	the	Republic,	the	anonymous	author	of	the	





























Timarion’s	 storytelling	 skill	 as	 merciless	 or	 abominable	 (σχέτλιος),340	 at	 another	 time,	 he	
mocks	Timarion’s	narrative	for	lacking	any	substance	at	all.	According	to	Kydion,	his	‘friends’’	











driven	 merely	 by	 his	 own	 curiosity.	 While	 Kydion	 tries	 to	 fill	 his	 insatiable	 appetite	 for	
loquaciousness,	the	protagonist	of	the	story	narrates	how,	just	as	Socrates	in	Plato’s	Republic,	
he	 descended	 to	 the	 city	 in	 order	 to	 satisfy	 himself	with	 the	 sights/spectacles	 (θεαμάτων	
ἐμπλέως	γέγονα),	and	how	he	proceeded	further	into	the	staged	fair	out	of	the	desire	to	see	
other	things	(ἔρωτι	θεαμάτων	ἑτέρων).344	Along	the	very	same	lines,	further	in	the	text,	he	





























		 Yet,	 why	 does	 he	 choose	 to	 engage	 in	 the	 senseless	 loquaciousness?	 Or,	 to	 put	 it	
differently,	does	he	have	any	choice	whatsoever	not	to	cater	to	Kydion’s	ἀπληστία?	Let	us	














The	 specific	 kind	 of	 φιλία	 which	 connects	 Timarion	 and	 Kydion	 should	 not	 be	
understood	as	friendship	as	such	and	the	protagonist	of	the	satire	alludes	to	the	real	nature	
of	 this	 relationship	 by	 comparing	 it	 to	 tyranny	 itself.	 The	 mutual	 link	 between	 the	 two	
































his	 elbow,	 glutting	 himself	 on	 a	 lavish	 meal	 of	 pork	 and	 Phrygian	 cabbage	 which	 were	
completely	immersed	in	a	fatty	mixture.350	Then,	the	old	men:	
	…	kept	slowly	inserting	his	right	hand	into	the	pot,	not	using	just	two	or	three	
fingers,	but	plucking	 the	 food	out	with	his	entire	hand	and	guzzling	 it	down	
greedily	to	the	point	of	licking	up	what	was	running	down	his	chin.351	






























350	Timarion	 17.438–440:	 παρέκειτο	 δὲ	 αὐτῷ	 καὶ	 χύτρα	 χαλκῆ	 εὐμεγέθης	 κρεῶν	 ὑείων	 ταρίχων	 πλήρης	 καὶ	
κράμβης	Φρυγίας,	πιμελῆς	τὰ	πάντα	μεστά.	











gains	 additional	 allusive	 meanings.	 Rather	 than	 being	 merely	 a	 gluttonous	 lone	 eater	
(μονόφαγος)	who	has	his	fill	of	pork	and	cabbage	drenched	in	fatty	sauce,	he	seems	to	be	
representing	 yet	 another	 misleadingly	 philosophical	 type	 whose	 bearded	 face	 is	 the	 only	











































































μαθεῖν)	 what	 man	 is	 lying	 in	 the	 nearby	 tent	 and	 wishes	 know	 the	 cause	 (αἰτία)	 of	 his	
groaning.364	Such	a	careful	choosing	of	words	opposes	the	inquisitive/truth-seeking	character	
with	that	of	gluttonous	babbler,	whose	only	point	of	interest	is	to	hear	about	the	tasty	food	
which	he	misses	so	badly	 in	Hades.	And	it	 is	only	once	the	glutton	learns	 ‘the	entire	truth’	
about	the	current	prices	and	stocks	of	food	in	the	upper	world,	that	he	can	reply	to	Timarion’s	
enquiry	about	who	the	person	who	lies	and	groans	in	the	nearby	tent	is.365	
Let	 us	move	 now	 to	 the	 central	 encounter	 of	 the	 satire	which	 occurs	 in	 Hades.366	






















out,	 which	 had	 more	 to	 do	 with	 rhetoric,	 than	 with	 philosophy	 itself.367	 The	 other	 data	













assumed	 then	 that	 the	 anonymous	 author	 of	 the	 Timarion	 followed	 iambic	 patterns	 of	







full	 chatter,	 for	he	puffed	out	his	 cheeks	as	he	 spoke	and	 roared	with	noisy	
laughter,	and	called	out	a	welcome	to	my	guides,	adding,	“So,	who’s	this	new	
corpse	you’re	taking	along?”370	
The	 physical	 appearance	 of	 Theodore	 is	 reminiscent	 of	 the	 skeleton-like	 glutton	 whom	
Timarion	met	 in	Hades	prior	to	his	encounter	with	his	former	teacher.	Both	men	look	very	
much	 like	 skeletons	 (κατέσκληκώς)	 and	 seem	 old	 (λευκός	 τὴν	 τρίχα),	 but	 unlike	 the	
anonymous	old	 glutton,	 Theodore	 appears	 to	 be	 in	 a	 very	 good	 shape	 (χαριείς).	 Timarion	























of	 fact,	 in	 the	 comic/iambic	 tradition	 στωμυλία	 was	 one	 of	 the	 standard	 features	 of	 the	
sophistic	babblers	who	over-produce	meaningless	words.	Such	an	insulting	‘iambic’	meaning	
of	the	adjective	στώμυλος	is	very	well	attested	in	the	Suda:	





[thus]	 στωμύλλεισθαι,	 instead	 of	 ‘to	 exchange	 fooleries’	 (φλυαρεῖν).	 [Also	
attested	in	the	following	quotation]:	“send	off	the	guys	to	their	wet-nurses,	and	
let’s	 allow	 them	 to	 chatter	 (στωμύλλεσθαι)	 and	 prattle	 (λαλεῖν)	 about	 the	






















373	 Aristophanes,	 Peace	 993–998.	 English	 translation	 by	 J.	 HENDERSON,	 Aristophanes.	 Clouds,	 Wasps,	 Peace.	
Cambridge	MA,	1998	[LCL	488].	
374	 Suda	 σ	 1154:	 Στωμύλος:	 λάλος,	 πολύκομψος,	 πιθανολόγος,	 εὐτράπελος,	 ἔφεδρος	 τῶν	 λόγων,	 ἀπατεών,	
κόλαξ.	φλύαρος.	Ἀριστοφάνης:	ἐπιφυλλίδες	ταῦτ'	ἐστὶ	καὶ	στωμύλματα.	ἀντὶ	τοῦ	λάλοι	καὶ	πιθανολόγοι.	καὶ	
Στωμυλλόμεθα,	 ἀντὶ	 τοῦ	 φλυαροῦμεν.	 καὶ	 Στω-	 μύλλεσθαι,	 ἀντὶ	 τοῦ	 φλυαρεῖν.	 τὰ	 μειράκια	 ταῖς	 τίτθαις	










and	 body-centered	 language	 of	 iambic	 discourse.	 Λαλία	 (literally	 chatter)	 is,	 within	 the	
discursive	scheme	of	iambos,	often	associated	with	the	effeminate	prattle,378	and	ot	is	always	
used	as	 an	emblem	of	weak,	 unmanly	 and	 foolish	 types.	 In	 Theophrastus’	Characters,	 the	
λάλοι	are	presented	as	fools	who	walk	around	the	schools	and	the	wrestling	arenas,	imposing	















Timarion’s	 first	 reaction	 to	 the	encounter	evokes	 shame	 (ὑπ᾽αἰδοῦς	ἐπεπήγειν):	he	














379	WORMAN,	Abusive	Mouths	13:	“In	Attic	comedy,	 for	 instance,	 feminine	“chatter”	 (lalia)	 signals	 the	kind	of	
language	that	the	comic	idiom	and	its	“heroes”	(both	male	and	female)	associate	with	weakness	and	effeminacy	
…	 Thus	 the	 demagogue,	 the	 sophist,	 and	 the	 female	 serve	 as	 negative	 reference	 points	 for	 constituting	
praiseworthy	male	behaviors	and	their	attendant	discourses.”	Also	see	ibid.	119,	209,	271,	299–300.	
380	For	this	see	WORMAN	172–186.	










He	 explains	 at	 once	 to	 Timarion	 who	 the	 skeleton-like	 babbler	 is:	 he	 is	 the	 most	
wanton/greedy	 sophist	 (λαμυρόν),	 who	 secured	 a	 great	 fame	 for	 himself	 by	 delivering	
haughty	(σεμνῶν)	and	distinct	(λαμπρῶν)	speeches.386	Upon	learning	this,	Timarion	readily	
recognizes	his	former	teacher,	whose	trademarks	were,	as	he	comments,	the	‘distinctness	of	










also	 shares	 a	 number	 of	 characteristics	 with	 the	 sophistic	 type	 of	 a	 tongue-bellied	 man	
(ἐγγλωττογάστωρ),	 a	 greedy	and	manipulative	 individual	who	keeps	 flapping	his	 insatiable	
tongue	only	 to	cater	 to	 the	needs	of	his	own	γαστήρ.390	Surely,	 just	as	every	other	 iambic	




But	 I	 squandered	everything	on	extravagant	banquets	 and	 sybaritic	dinners.	
Well,	you	must	know	yourself,	since	you	were	often	invited	to	dine	with	me,	
that	the	meals	served	at	my	table	befitted	a	tyrant.391		










mouth	 and	 its	 uncontrolled	 actions,	 is	 to	 expose	 the	 weak,	 effeminate	 and	 dangerous	
behavioural	types.	To	be	sure,	all	these	features	can	be	discerned	in	the	literary	presentation	
																																																						













of	the	sophist	 from	Smyrna.	 In	the	previous	chapter	 I	have	attempted	to	argue	that	 in	the	
circle	of	Greek	tradition,	the	γαστήρ-driven	desire	for	food	was	conceptualized	as	a	‘feminine’	
drive	which	emasculated	those	who	succumbed	to	it	and	we	have	seen	how	στωμυλία	was	














corrupt	 orators	 ready	 to	 win	 with	 their	 words	 any	 possible	 gain	 for	 themselves,	 and	 the	
intellectuals	 who	 apparently	 did	 not	 fare	 too	 well	 under	 the	 Komnenian	 regime.	 The	
juxtaposition	of	these	two	literary	characters,	Theodore,	who	wallowed	in	luxury	because	he	
chose	 to	play	by	 the	 rules	 of	 the	 cultural	 game	of	 his	 time,	 and	Timarion,	 clad	 in	 humble	
clothes,	notorious	for	his	verbal	and	consumptive	ἐγκράτεια,	and	for	his	propensity	towards	
the	truth	are	reminiscent	of	symbolic	representations	of	philosophy	and	rhetoric	written	by	
Manuel	 Karantenos.	According	 to	him,	while	philosophy	 can	be	pictured	 as	 a	 humble	 and	


































	 Theodore’s	 subsequent	 behavior	 reveals	 that	 the	 philosophical	 stance	 which	 he	
purportedly	chose	to	follow	in	Hades	was	merely	a	smokescreen.	Driven	by	the	prospect	of	





puffed	open	his	mouth	 in	his	usual	style,	solemnised	his	 features,	 folded	his	
hands,	and	boomed	forth	piercingly	(τορόν	τι	μάλα)	…402	
In	 this	way,	he	 is	once	again	presented	 in	 the	guise	of	a	greedy	 iambic	speechifier,	who	 is	
driven	 by	 the	 incontinency	 of	 his	 own	 tongue.	 This	 is	 further	 reinforced	 by	 Theodore’s	







to	 be,	 but	 a	 wanton	 yapper	 who	 does	 not	 miss	 any	 chance	 to	 engage	 in	 loud-mouthed	
sophistic	perorations.	
	 Final	indications	of	derogatory	treatment	by	the	author	of	the	Timarion	can	be	found	
at	 the	end	of	 the	 satire.	Krallis	has	already	pointed	out	 that	one	of	 the	 last	 scenes	of	 the	
dialogue	is	particularly	telling.	Once	Timarion	closes	his	account	and	tells	Kydion	how	his	case	
was	finally	won,	he	recounts	his	walk	through	the	‘gardens	of	philosophers,’	where	he	meets	
Parmenides,	 Pythagoras,	 Melissos,	 Anaxogras,	 Diogenes,	 Cato,	 John	 Italos	 and	 Michael	






















































appetite	 for	 vile	 food.	 He	 clearly	 links	 his	 former	 teacher	 to	 the	 aggressive	 verbal	
comportment	which	are	associated	with	the	violent	yapper	from	Aristophanes’	Knights.	By	
doing	so	he	overtly	distances	himself	from	Theodore	and	reinforces	once	again	his	insulting	


















century	 equated	 broadly	 understood	 literary	 production	 with	 the	 acts	 of	 preparing	 and	
consuming	food.	I	have	attempted	to	argue	that	on	the	one	hand,	they	consciously	explored	
the	 τόπος	 which	 dates	 to	 the	 times	 of	 classical	 Athenian	 literature	 and	 was	 passed	 to	

















and	 the	 system	 seems	 to	 have	promoted,	 often,	 those	who	were	willing	 to	 sacrifice	 their	
morality	for	the	sake	of	their	patron’s	money	and	catered	to	the	literary	tastes	and	political	
agenda	of	the	wealthy	aristocrats,	chiefly	from	the	Komnenian	clan.	
	 I	 have	 been	 attempting	 to	 show	 that	 the	 Timarion	 should	 be	 read	 against	 such	 a	
background,	and	that	it	should	not	be	understood	as	an	innocent,	‘harmless	satire’	to	use	the	
term	coined	by	Dimitris	Krallis.	Gluttony,	which	is	so	ubiquitous	in	the	satire,	does	not	merely	
mock	 the	propensity	of	 the	 twelfth-century	Byzantines	 towards	 lavish	drinking	and	eating.	
When	considered	against	the	background	of	the	aesthetics	and	literary	mechanics	of	iambic	
discourse,	it	gains	additional	deeper	meanings.	I	have	been	arguing	throughout	this	chapter	
that	 the	 Timarion	 essentially	 exposes	 the	 excesses	 of	 the	 ‘mouth’	 within	 the	 Komnenian	
cultural	 arrangement	 that	 promoted	 loud-mouthed	 sophistic	 yappers,	who	were	 prone	 to	
produce	any	kind	of	empty	talk	 for	as	 long	as	 they	were	paid	 for	 it.	Those	who	refused	to	
participate	 in	such	a	corrupt	system,	because	 they	were	 focused	on	philosophy	and	 truth-
seeking,	were,	 if	we	believe	 the	 Timarion,	 either	 doomed	 to	 live	 in	 poverty	 or	 reluctantly	
associate	themselves	with	the	dirty	Paphlagonians.	This	last	fact	is	all	the	more	telling	if	we	
consider	 the	 fact	 that	 the	members	of	 the	Komnenian	dynasty	came	 from	the	province	of	




















































des	Nikitas	Honiatis,”	Klio	92	 (2010)	170‒210;	 the	English	version	of	 the	article	available	 in	 IDEM,	“Telling	the	

















derived	 from	 the	 verb	 κωμῳδέω	 should	 not	 surprise,	 and	 Choniates	 was	 not	 the	 first	
byzantine	historian	to	embed	the	genre	of	comedy	in	the	historical	narrative.	Commenting	on	
Procopius’	of	Caesarea	Anekdota,	the	entry	of	Suda	mentions	that	the	work	contains	invective	
(ψόγους)	 and	 mockery	 of	 Justinian	 and	 Theodora.419	 Building	 on	 the	 comment	 in	 Suda,	
Anthony	Kaldellis	showed	how	Procopius	embedded	Aristophanic	material	in	his	narrative	in	
the	form	of	allusions	and	direct	quotations	in	order	to	abuse	Justinianic	regime.420	Choniates,	





be	 ceen	once	 again	 in	 the	 introduction	 to	History,	where	 Choniates	 explicitly	 uses	 a	 term	
derived	from	Aristophanic	Plutus	(ἐξτοψεύσαντες).421	The	term	is	evoked	here	not	as	a	means	
of	 a	 rhetorical	 show-off,	 but	 rather	 to	 remind	 the	 reader	 of	 the	 main	 ethical	 theme	 of	













418	Niketas	Choniates,	History	 1.5–11:	Αἱ	 ἱστορίαι	δὲ	ἄρα	κοινωφελές	 τι	 χρῆμα	τῷ	βίῳ	ἐφεύρηνται,	 εἴπερ	ἐκ	
τούτων	οὐκ	ὀλίγα	ἔστι	ξυλλέγειν	τὰ	βελτίω	τοῖς	ᾑρημένοις.	εἰδυῖαι	γὰρ	τὰ	ἀρχαῖα	καὶ	ἔθη	αὗται	διατρανοῦσιν	
ἀνθρώπεια	καὶ	πολυπειρίαν	ὑποτιθέασιν	ὁπόσοι	τῶν	ἀνθρώπων	μεγαλογνώμονες	καὶ	τοῦ	καλοῦ	αὐτόφυτον	














My	 main	 aim	 of	 the	 present	 chapter	 will	 be	 to	 analyse	 how	 Choniates	 operates	 with	
iambic/comic	 discursive	 scheme	 in	 numerous	 passages	 in	 the	History.	 It	 will	 be	 my	 chief	
assertion	 that	 Choniates	 consciously	 re-used	 and	 appropriated	 Aristophanic	 and	 iambic	
tradition	 throughout	 the	 cards	 of	 his	 History.	 I	 would	 like	 to	 contend	 as	 well	 that	 this	
appropriation	can	be	visible	on	different	discursive	 levels:	 in	numerous	direct	and	 indirect	
intertextual	allusions	 to	 the	ancient	Greek	comic	 tradition	 (chiefly	Aristophanic	comedies),	
through	the	exploration	of	the	motifs	which	derived	from	iambic/comic	material	and	through	
the	employment	of	overtly	 iambic	aesthetics,	which	are	clearly	 identifiable	 in	the	episodes	
and	which	will	be	scrutinized	in	this	chapter.	These	include,	just	as	was	the	case	in	Psellos’	
invectives,	focusing	on	the	appetitive	and	effeminizing	needs	of	the	body,	reconfiguring	the	

















longer	humorous	episodes	 related	 to	 the	gluttonous	officials	 from	the	retinue	of	Manuel	 I	
























of	 John’s	 preference	 of	 his	 younger	 son	Manuel	 over	 his	 older	 brothers	 as	 an	 heir	 to	 the	
Byzantine	throne	and	sets	some	of	the	themes	that	permeate	the	entire	History:	
These	will	 occur	 if	 we	 cling	 to	 the	 right	 hand	 and	 the	 arm	 of	 the	 highest	 and	
mightiest	God,	so	that	we	are	not	given	by	him	the	ruler	who	is	the	devourer	of	
his	 [own]	people,	who	beguiles	 its	 reputation,	who	 is	capricious	 in	 terms	of	his	
behaviour,	and	stoops	down	over	the	table	holding	his	fingers	fast	on	the	wine	
ladle,	never	withdrawing	from	the	quarters	of	the	palace,	just	as	it	is	represented	
in	 those	pictures	 laid	on	 the	walls	with	 the	mosaics	 and	 frescoes,	who	 likes	 to	
direct	 the	 affairs	 of	 the	 humans	 according	 to	 his	 liking	 and	 seeing	 them	
accomplished	[as	he	likes].	From	the	very	outset,	all	things	depend	upon	him	…	425			
Δημοβορία,	 hence	 literary	 ‘devouring	 of	 one’s	 own	 people,’	 stands	 as	 one	 on	 the	 most	
important	leitmotifs	of	Choniates’	History.	At	times,	it	is	treated	figuratively	and	merely	points	
to	 the	greediness	of	 the	ruling	classes,	who	consume	the	resources	of	 the	state	and	exact	
















rests	 on	 the	 traditional	 qualities	 of	 the	 ideal	 ruler	 as	 expounded	 by	 the	 earlier	 authors	 and	 is	 inextricably	
interwoven	with	the	idea	that	the	well-being	of	the	state	ultimately	depends	on	its	emperor.”	At	the	same	time,	






428	Niketas	Choniates,	History	 57.53–66.	For	a	 short	discussion	of	 the	 individual	himself	 see	SIMPSON,	Niketas	
Choniates	205–206	and	271;	H.	MAGOULIAS,	O	City	of	Byzantium,	Annals	of	Niketas	Choniates.	Detroit	1994,	xix	




































430	 Ibid.	 56.44–57.52:	 καὶ	 σμικρολογίαν	 νοσῶν	 καὶ	 γλισχρότητα	 καὶ	 τὰ	 πεμπόμενα	 πολλάκις	 τῶν	 ἐδωδίμων	
ἀνέπεμπεν	εἰς	τὸ	πωλητήριον·	καὶ	δεῖγμα,	ὡς	ἰχθύας	σύακα	καὶ	λάβρακα,	ὡς	μὲν	μεγίστους	ὡς	δὲ	πίονας,	παρά	




per	 un	 Commento.	 Venezia	 2012,	 104.	 Both	 species	 were	 discussed	 by	 M.	 CHRONE-VAKALOPOULOS	 –	 A.	











































consumption	 presented	 in	 the	 passage.	 According	 to	 Worman,	 the	 persistent	 feature	 of	
																																																						

























Indeed,	 Choniates	might	 be	 allusively	 pointing	 to	 such	 a	 connection	 in	 the	 above-quoted	




is	allured	by	 the	bowls	of	his	 favourite	 soup	which	 is	 sold	by	 some	 female	 tavern-keepers	
(καπηλίδες).	 Upon	 seeing	 this,	 he	 violently	 takes	 the	 bowl	 from	 a	 female	 seller	 (τῆς	
πωλητρίας).	It	is	interesting	to	note	that	in	the	tradition	of	the	Old	Comedy	the	noun	καπηλίς	
was	often	used	as	a	synonym	of	a	prostitute	and	such	a	usage	was	employed	by	the	Byzantine	







satisfying	 his	 his	 urge	 (ἀποπλῆσαι	 τὸν	 ἔρωτα),	 and	 finally	 slurps	 his	 little	 portion	 of	 soup	
(ζωμίδιον).443.		











































even	 from	 the	 poorest	 ones,	 while	 his	 greediness	 is	 directly	 reflected	 in	 his	 prodigious	
appetites.446	Both	in	Aristophanic	comedies	and	Choniates’	History	the	insulting	talk	of	iambos	
and	its	consumptive	imagery	are	used	to	expose	the	political	exploitation	which	led	the	state	
to	 a	 collapse.	 Thus,	 Aristophanic	 demagogues	 “devour	 the	 public	 funds	 before	 they	 are	
allotted	to	them”	and	“squeeze	people	like	figs,”447	the	“reap	the	harvest	of	others”	448	or	glut	






gluttony	 with	 sexual	 overtones,	 thus	 using	 similar	 iambic	 aesthetics	 to	 that	 found	 in	
Aristophanic	comedies.	
Therefore,	 it	might	be	 stated	with	a	 fair	degree	of	 certainy	 that	by	using	 the	 iambic	
motifs	derived	from	Aristophanic	tradition	Choniates	derides	John	of	Poutza	as	a	boorish,	and	





















With	 a	 literary	 portrayal	 of	 another	 official	 who	 numbered	 in	 the	 retinue	 of	 Manuel	
















these	nations	who	were	devoted	 to	 carousing.	When	he	was	 sent	as	an	envoy	 to	
them,	he	outdid	in	drinking	those,	whom	it	took	a	long	time	to	be	brought	back	from	
their	drunken	stupor	and	be	revived	to	their	senses.	He	also	kept	pace	with	others:	









452	 Ibid.	 113.87.	 Kamateros’	 career	 was	 discussed	 by	 R.	 GUILLAND,	 “Les	 Logothètes:	 Etudes	 sur	 l'histoire	












ἀρδείᾳ,	μήτε	παρασφαλλόμενος	ὡς	οἱ	ἔξοινοι,	μήτε	τὸ	κάρη	βάλλων	ἑτέρωσε	 ὡς	 ὑπὸ	 μέθης	 ἐπικλυζόμενος,	
ἀλλ’	ἔλεγέ	τι	σοφόν,	ἀναφλέγων	τε	καὶ	ἄρδων	ἐν	τῷ	πίνειν	τὸ	λογιζόμενον,	καὶ	πρὸς	βλάστην	λόγων	μᾶλλον	
































the	 creation	 of	 poetic	 output.457	 Yet,	 for	 Demosthenes,	 the	 proposal	 of	 drinking	 more	
measures	 of	wine	 is	merely	 an	 excuse	 to	 get	 drunk:	 filled	with	 alcohol	 he	will	 be	 able	 to	
produce	only	little	counsels,	thoughts	and	ideas.	On	the	contrary,	Kamateros	is	portrayed	in	
the	passage	from	Chonites’	History	as	such	a	mighty	drunkard	that	the	more	he	drunk,	the	
wiser	he	 seemed	 to	have	been.	 Indeed,	 through	 the	excessive	drinking,	 he	nourished	and	
agitated	his	ow	reasoning.	It	is	no	coincidence	at	all	that	the	phrase	which	Choniates	uses	here	
ἀλλ’	ἔλεγέ	τι	σοφόν,	ἀναφλέγων	τε	καὶ	ἄρδων	ἐν	τῷ	πίνειν	τὸ	λογιζόμενον	mirrors	the	one	
used	by	Demosthenes:	 τὸν	 νοῦν	 ἵν᾽	ἄρδω	καὶ	 λέγω	 τι	 δεξιόν.	Once	again,	 re-using	 a	well-
known	 quotation	 from	 Aristophanic	 play,	 Choniates	 links	 Kamateros’	 boorish	 behaviors,	
drunkenness	and	excessive	talking.	





































































seems	 to	 be	more	 concerned	with	 drunken	 feats	 of	 his	 boorish	 tax	 official,	 than	with	 the	






that	even	such	a	skilled	drunkard	was	unable	 to	empty	 it	at	once:	he	had	to	 take	 in	some	
additional	 air.	 In	 a	 similar	 vein,	 prior	 to	 the	 scene	 of	 the	 wager,	 Choniates	 relates	 how	
Kamateros	 managed	 to	 endear	 himself	 to	 the	 foreign	 monarch	 by	 emptying	 with	 them	
enormous	amphorae,	as	large	as	the	ones	from	which	Herakles	drunk.465	
More	importantly	however,	just	as	was	the	case	with	John	of	Poutza,	Choniates	focuses	








already	 encountered	 the	 phrase	 ὁ	 δὲ	 κύψας	 ὡς	 βοῦς	 in	 an	 equally	 humorous	 scene	 of	
excessive	drinking	in	In	Iacobum	as	well	as	in	the	previous	episode	related	to	John	of	Poutza.	
The	very	act	of	stooping	down,	which	 is	 signalled	by	 the	participle	κύψας	overtly	uses	 the	
mechanics	of	iambic	insult,	where	the	body	is	frequently	presented	in	challenging,	unmanly	
and	 effeminate	 positions.	 The	 very	mention	 of	 βοῦς	may	 once	 again	 be	 a	 pun	 on	 John’s	
boorishness	and	superfluous	production	of	 senseless	 speech.	Again,	 the	 imagery	 seems	 to	
have	 been	 drawn	 by	 Choniates	 from	 Aristophanic	 comedies.	 One	 of	 the	 entries	 in	 Suda	
explains	the	term	by	referring	to	a	quotation	from	Aristophanes’	Peace:	
Having	 stooped	 forward/bent	 forward	 (κεκυφότες	 καὶ	 κύψας):	Aristophanes	
says	about	the	Beetle:	“how	the	accursed	creature,	having	bent	forward,	eats”	





































quoted	 passage	 serve	 as	 a	 multi-layered	 metonymy	 which	 was	 inspired	 by	 the	 comic	
material.472	Firstly,	similarly	to	the	ζωμός,	the	κυαμοί	had	a	pronounced	sexual	overtone	in	










469	 For	 vegetal	 imagery	 in	 Choniates’	 History	 see	 A.	 KAZHDAN,	 “El	 mundo	 vegetal	 en	 la	 ‘Historia’	 de	 Nicetas	
Coniates,”	Erytheia:	 Revista	 de	 estudios	 bizantinos	 y	 neogriegos	 16	 (1995)	 63–72.	 Also	 see	 A.	R.	 LITTLEWOOD,	
“Vegetal	and	Animal	Imagery	in	the	History	of	Niketas	Choniates,”	in	Theatron.	Rhetorische	Kultur	in	Spätantike	
und	Mittelalter,	M.	Grünbart	(ed.),	Berlin	–	New	York	2007,	223–258.	
470	Niketas	Choniates,	History	 114.29–115.37:	Ἥττων	δὲ	ὢν	 τῆς	 τῶν	 χλωρῶν	κυάμων	ἑστιάσεως	 ...	 ὅλας	οὖν	
ἀρούρας	 κατεδαπάνα	 καὶ	 θωὸς	 ἀκριβέστερον	 ἐπεξήρχετο.	 καὶ	 τότε	 παρὰ	 τὸν	 ποταμὸν	 ἐνσκηνησάμενος,	




472	 GARLAND,	 “The	 Rhetoric	 of	 Gluttony”	 48	 identified	 the	 χλωροὶ	 κύαμοι	 in	 this	 passage	 as	 reference	 to	
Batrachomyomachia	 124–125.	 The	 wording	 of	 the	 passage	 (ἐνσκηνησάμενος,	 διαβαίνειν	 τὸ	 ποταμόν)	 has	





























Therefore,	 together	 with	 unbridled	 drunkenness,	 the	 bean-eating	 points	 to	 the	












bloodiest	 periods	 in	 the	 entire	 Byzantine	 history.	 The	massacre	 of	 the	 Latins	who	 lived	 in	




























in	 Homeric	 epic	 tradition	 both	 of	 them	 possessed	 all	 characteristics	 of	 hungry	 iambic	
speechifier	 the	 production	 of	witty	 abusive	 talk	mixed	with	 foolish	 and	 aggressive	 prattle	
which	 comes	 through	 their	 savage	 jaws,	 effeminizing	 behavioral	 patterns,	 and	 presenting	
them	through	the	 lenses	of	 their	crude	needy	body.484	Let	us	see	how	this	 iambic	 imagery	
functions	in	the	biography	of	Andronikos.	
	 To	be	sure,	the	yapping	mouth,	the	gaping	maw	and	the	gnawing	jaws	stand	at	the	




The	 violent	 character	 and	 murderous	 nature	 of	 Andronikos	 is	 regularly	 linked	 with	 the	
language	 of	 food	 and	 consumption.485	 Choniates	 admits	 openly,	 that	 every	 day	 on	which	
Andronikos	did	not	feast	like	an	all-consuming	monster	upon	the	flesh	of	someone	or,	at	the	
very	least,	heaped	some	violent	abuse	on	a	court	official	or	whomsoever	he	saw	fit	for	it.	It	is	
interesting	 to	 observe	 how	 the	 violent	 cannibalistic	 consumption	 goes	 hand	 to	 hand	with	
tyrant’s	inclination	towards	violent,	abusive	talk:	
																																																						
483	 	 The	only	 extended	 study	of	 the	ascent	 to	power	 and	Reign	of	Andronikos	was	proposed	by	O.	 JUREWICZ,	
Andronikos	I	Komnenos.	Warszawa	1966	(translated	into	German:	Andronikos	I.	Komnenos,	Amsterdam	1970).	
Jurewicz’s	 monograph	 was	 criticized	 by	 O.	 KRESTEN,	 JÖB	 20	 (1971)	 328–334.	 Ch.	 Diehl,	 Figures	 Byzantines.	
Deuxième	série.	Paris	1908	showed	that	Andronikos’	portrayal	in	the	History	reminds	of	Romanesque	heroes.	A.	
VASILIKOPOULOU,	 “Ανδρόνικος	 ο	 Κομνηνός	 και	 Οδυσσεύς”	 Επετηρίδων	 Εταιρεία	 Βυζαντινών	 Σπουδών	 38	
(1969/70)	251–59	was	the	first	one	to	enlist	similarities	between	Andronikos	and	Odysseus;	N.	GAUL,	“Andronikos	
Komnenos,	 Prinz	 Belthrandos	 und	 der	 Zyklop:	 Zwei	 Glossen	 zu	 Niketas	 Choniates’	 Χρονικὴ	 Διήγησις’”	
Byzantinische	Zeitschrift	96.2	(2011),	623–660	noted	that	the	literary	portrayal	of	Andronikos	is	built	on	the	pairs	
of	binary	opposites	(such	as	Odysseus	versus	Polyphemos).	A	similar	argument	was	presented	by	SAXEY,	R.	2009.	
“The	Homeric	Metamorphoses	of	Andronikos	 I	 Komnenos”	 in	Niketas	Choniates,	 Efthymiadis–Simpson	 (eds.)	
2009,	120–144.	A.	KALDELLIS,	“Paradox,	Reversal	and	the	Meaning	of	History”	in	Niketas	Choniates,	Efthymiadis–	
Simpson	(eds.)	2009,	75–100	showed	that	numerous	paradoxes	in	the	portrayal	of	Andronikos	were	conscious	
authorial	 interventions	 on	 the	 part	 of	 Chonites.	 H.	 MAGOULIAS	 “Andronikos	 I	 Komnenos:	 A	 Greek	 Tragedy”	
Byzantina	Symmeikta	21	(2011),	101–136	read	Andronikos’	imperial	biography	can	be	read	as	a	tragedy.	










upbraided	 someone	 (καθήψατο	φιλονείκως),	 frightening	him	out	of	his	wits	
with	 his	 scowl	 and	 Titanic	 indignation	 (ἐπιτιμητικῷ	 βλέμματι	 καὶ	 Τιτανικῷ	
ἐμβριμήματι	μὴ	ἐξέστησε	 τοῦ	φρονεῖν).	He	was	 like	 some	grave	pedagogue	
who	often	brings	the	whip	down	on	the	children,	reproving	them	whether	they	
deserve	it	or	not,	and	is	irritated	by	any	sound	unpleasant	to	his	ears.486	





plans	 had	 been	 revealed,	 Andronikos	 began	 to	 suspect	 everyone	 of	 plotting	 against	 him.	
Having	ordered	a	bloody	execution	of	the	young	emperor	Alexios	II	Komnenos	he	turned	to	
eradication	of	 his	 courtiers.	 The	Cyclopean	 feast	 began	with	 a	 certain	Mamalos,	who	was	
served	up	as	desert	for	the	jaws	of	Andronikos	(ταῖς	γνάθοις	τοῦ	Ἀνδρονίκου).	Like	cyclops	
Polyphemos,	the	tyrant	is	depicted	while	carefully	preparing	his	cannibalistic	banquet:	
He	 seized	 one	man,	Mamalos	 by	 name,	 who	was	 one	 of	 the	 secretaries	 of	
Alexios,	and	stored	him	up	as	the	final	meal	of	his	feast	(ἐς	θοίνην	ἐταμίευσε	
πύματον).488	Andronikos	cut	his	meat	into	joints,	and	covered	it	up	with	a	lot	
sauce,	 so	 that	 it	 might	 not	 by	 any	 chance	 be	 worthy	 of	 any	 other	 table	
companion,	except	from	Andronikos	himself	and	so	that	it	would	not	fall	short	




to	 play	 upon	 comic	 tradition.	 The	 phrase	 ἐς	 θοίνην	 ἐταμίευσε	 πύματον	 is	 a	 reference	 on	
Odyssey	 2.19–20	 and	 9.369–370	 and	 its	 connotations	 could	 not	 have	 escaped	 any	 of	
Choniates’	readers:	Andronikos	 is	 just	another	people-eating	monster.	At	the	same,	 just	as	
																																																						
486	Niketas	Choniates,	History	323.9–18:	ἐπειδήπερ	ὁ	ἀνὴρ	ὡσεὶ	καὶ	γραμμὴν	μονοδιάστατον	καὶ	μηκιζομένην	
εἰς	 τὸ	λεπταλέον	καὶ	ἀπλατὲς	ἐν	 τῷ	ἐδαφίῳ	τῆς	ψυχῆς	 τὴν	οἰκείαν	καθάπαξ	ὠμότητα	προϋποθεὶς	καὶ	πρὸς	
ταύτην	ἅπαν	ἀποστενῶν	τὸ	πραττόμενον	ἀβίωτον	ὅλως	ἥγητο	τὴν	ἡμέραν,	καθ’	ἣν	οὐκ	ἐκρεωβόρησέ	τινα	τῶν	
ἐν	ὑπεροχαῖς	ἢ	λύχνους	οὐκ	ἔσβεσε	σώματος	ἢ	ὁτουδήτινος	οὐ	καθήψατο	φιλονείκως	ἢ	ἐπιτιμητικῷ	βλέμματι	
καὶ	 Τιτανικῷ	 ἐμβριμήματι	 μὴ	 ἐξέστησε	 τοῦ	φρονεῖν.	 παιδαγωγῷ	 γὰρ	 ἐμβριθεῖ	 ἐοικὼς	 θαμὰ	 τῶν	 μειρακίων	
καταφέροντι	 τὴν	 σκυτάλην	 εὐκαίρως	 ἀκαίρως	 ἐπέπληττεν	 ἐφιστάμενος	 καὶ	 πρὸς	 πᾶσαν	 ἀκοὴν	 ἐκείνῳ	
ἀνήδυντον	 παρωξύνετο.	 I	 am	 following	 here	 as	 an	 exception	 English	 translation	 by	 MAGOULIAS,	 O	 City	 of	
Byzantium	178.	
487	Ibid.	277.48–51.	
488	 See	 Odyssey	 2.19-20:	 Ἄντιφος	 αἰχμητής·	 τὸν	 δ’	 ἄγριος	 ἔκτανε	 Κύκλωψ	 ἐν	 σπῆϊ	 γλαφυρῷ,	 πύματον	 δ’	




ἐταμίευσε	πύματον.	 οὕτω	δ’	αὐτὴν	 ἐδαίτρευσε	 καὶ	 καρυκείας	μετέδωκε	πλείονος,	ὡς	ἀξίαν	 εἶναι	μὴ	ἄλλον	











And	 the	 fat	 Dishypatos	 would	 have	 been	 pierced	 like	 a	 piglet	 (κατὰ	
δελφάκιον)491	 and	with	 his	 skin	 roasted	 brought	 in	 a	 chalice	 like	 a	 delicacy	
before	the	members	of	his	household	and	put	forward	before	his	wife	(I	do	not	
know	why,	perhaps	because	he	was	a	gobbler	[πολυχανδοῦς	δὲ	δήπουθεν]492),	




moreover	 operate	 with	 the	 imagery	 which	 is	 seemingly	 close	 to	 various	 comic	 scenes	 in	
Aristophanic	 comedies.494	 The	 comic/iambic	 air	 is	 retained	 by	 Choniates	 by	 presenting	
Andronikos	 in	the	guise	of	a	boastful	chef,	a	character	known	very	well	 from	the	Athenian	


























494	 I	 am	 referring	 here	 to	 the	 mention	 of	 the	 δελφάκιον	 which,	 interestingly	 enough,	 had	 strong	 sexual	
connotations	in	the	Old	Comic	tradition	and	they	stood	as	metonyms	for	young	female	vaginas.	This	was	due	to	
the	fact	the	piglets	were	sacrificial	animals	who	after	the	sacrificial	killing	were	singed	to	make	them	smooth.	For	






Andronikos’	 γνάθοι	 equate	 him	with	 people-eating	 Polyphemos	 from	Homer’s	Odyssey.496	
Overt	 references	 to	 cannibalistic	 cyclops	 from	 the	 Odyssey	 enhance	 the	 impression	 of	
unhuman	 and	 beastly	 nature	 of	 Andronikos.	 On	 top	 of	 that,	 Choniates	 plays	 as	well	with	
Christian	symbolism	of	the	mouth	and	the	jaws.	In	the	biblical	tradition,	the	mouth	or	the	jaws	
















girl.504	 Andronikos	 is	 fond	 of	 reviling	 (φιλολοίδορος)	 especially	 those	 who	 had	 deformed	
bodies	 or	were	 guilty	 of	wrongdoings,	 hence	 derides	mocks	 Kilij-Aslan	 as	 a	 Limping-Aslan	
(Κουτζασθλάν).505	When	the	patriarch	Euthymios	Malakes	engages	in	theological	dispute	with	
John	Kinnamos,	Andronikos	makes	 them	cease	 the	 idle	 talk,	or	else	he	 threatens	 that	will	
																																																						





























throw	 both	men	 into	 the	 river.	 Just	 like	 other	manipulative	 babblers	 in	 the	 iambic/comic	





savior	 of	 emperor	 Alexios	 II.	 However,	 the	 patriarch	 immediately	 recognizes	 Andronikos’	
nature:508	
	Then,	for	the	first	time	Theodosios	saw	the	real	nature	of	Andronikos:	for	he	
discerned	 his	malicious	 Gorgon’s	 gaze,	 his	 insidious	mind,	 his	 sophistic	 and	
meddlesome	 character,	 his	 stature	 that	 was	 no	 higher	 than	 ten	 feet,	 his	










































This	 particular	 liking	 of	 Andronikos	 towards	 λοιδορία	 is	 reflected	 by	 his	 immediate	






epithet	which	points	both	 to	cannibalistic	eating	and	a	mouth	which	 is	prone	 to	 ferocious	
abuse.512	 Such	 a	 connection	 can	 be	 also	 easily	 gleaned	 from	 the	 literary	 tradition	 which	
surrounded	 Diogenes	 the	 Cynic,	 famous	 both	 for	 his	 outspokenness	 and	 violent	 talk.	 In	
addition,	 in	 the	Greek	 tradition	dogs	were	 frequently	 linked	with	what	was	 thought	 to	be	
‘feminine’	hence	lack	of	self-control	and	succumbing	to	all	impulses	(lack	of	ἐγκρατεία),	lack	
of	obedience	and	complete	lack	of	σοφροσύνη,	hence	stupidity.513	Last	but	not	least,	such	an	










not	 to	be	 scared	 that	 the	 ‘Latin	 sandal-stitchers’515	 leap	over,	bite	and	prick	





















515	 Probably	 a	 better	 translation	would	 be	 ‘Latin	 fairies,’	 since	Andronikos	 clearly	 to	mocks	 Latin	 as	 pathics.	









Aristophanic	 comedies	 and	 in	 iambic	 tradition	 as	 metonyms	 for	 sexually	 charged	
behaviours.517	 All	 of	 them	 point	 as	 well	 to	 Andronikos’	 unbridled	 sexual	 lust	 and	 his	
effeminacy.	 Just	 as	 shameless	 violent-jawed	 dogs,	 tyrant’s	 gender	 seems	 to	 be	 fluid	 and	
constantly	 wavers	 between	 masculine	 and	 feminine.518	 The	 effeminacy	 of	 Andronikos	
manifests	vividly	 in	his	uncontrolled	sexual	 lust:	rescuing	his	wife,	Theodora	from	prison	in	
Constantinople,	he	enjoys	a	quick	coitus	with	her	before	they	even	think	of	leaving	the	place.	
During	 the	exile	during	 the	exile	 in	 the	court	of	 Saltuq	he	conceives	with	her	 two	of	 their	
offspring:	 another	 son,	 Alexios	 and	 a	 daughter	 Irene.519	 During	 the	 siege	 of	 Antioch,	
Andronikos	succumbs	to	wantonness	(τρυφαῖς):520	clad	in	effeminate	clothes,	he	is	parading	
though	 the	 city	 attended	by	effeminate	male	bodyguards	 and	 constantly	 seeking	 after	his	
lover:	
As	 a	 result,	 his	 masculinity	 was	 lost	 (ἐκεχάλαστο),	 and	 he	 was	 constantly	
battling	 with	 thoughts;	 the	 savage	 beast	 [in	 him]	 abated	 his	 gravity	 of	
deportment	 and	 rational	 reasoning	 (τὸ	 φροντιστικόν)	 and	 erased	 his	
austerity.521	
Similar	happening	occurs	just	after	Thessaloniki	fell	to	the	Latins.	Choniates	explicitly	attacks	








































and	 sinful	 nature	 of	 Andronikos,	who	 is	 guilty	 of	 every	 conceivable	 carnal	 sin.	Within	 the	
scheme	 of	 iambos	 the	 body	 is	 not	 only	 transformed,	 but	 also	 its	 outflows	 and	 physical	
reactions	are	 frequently	explored	 in	order	 to	highlight	 those	 sets	of	behaviours	which	are	
threatening	to	the	status	quo.	It	is	for	this	reason	that	Choniates	resorts	to	iambic	motif	of	
defecation	and	presents	Andronikos	in	several	scatological	episodes.		
Just	 before	 his	 coronation,	 Andronikos	 purportedly	 organizes	 a	 pagan-like	 festival,	
which	 includes	some	ungodly	dances,	 jumping,	clapping	and	singing	 in	pitch	voices.526	This	
serves	as	a	prelude	to	a	scatological	episode	which	occurs	during	the	ceremonial	procession,	
during	which	Andronikos	 is	 assisted	by	many	 shield-bearers	 (πλείστων	ὑπασπιστῶν).	 First,	




στέγειν	 ἔχον	 ἐπὶ	 πολὺ	 τὰ	 λύματα	 τῆς	 γαστρός).	 It	 is	 hard	 to	 escape	 an	 impression	 that	
Choniates	might	 be	 pointing	 to	 the	 episode	 of	 Arius’	 death.	 There	 are	 several	 similarities	








patterns,	 detrimental	 to	 the	 state	 and	which	 were	 unworthy	 of	 an	 emperor.	 Indeed,	 the	
violent,	 lewd	and	 cannibalistic	 jaws	of	Andronikos	became	 the	paragon	of	everything	 that	
Byzantine	emperor	should	not	be:	an	unscrupulous	murderer,	an	abusive	yapper,	a	lecherous	
























	 By	 introducing	 the	 theme	of	 Sybaris,	 Choniates	 again	 explicitly	 refers	 to	 the	 comic	
tradition,	preserved	in	Athenaeus’	Deipnosophists.	Indeed,	in	ancient	Greek	literature	Sybaris	
functioned	as	a	paragon	of	superfluous	luxury,	gluttony	and	drunkenness.	Athenaeus	reports	





































All	 of	 the	 motifs	 which	 appear	 in	 the	 passage	 are	 already	 familiar	 to	 us:	 the	
consumption	 of	 extravagant	 sauces,	 which	 was	 an	 emblem	 of	 a	 comic	 ὀψόφαγος,	 the	
overabundance	(διάπλευσις)	of	 luxurious	fish,	sequestering	of	the	bread	which	the	Roman	















the	 historian	 ironically	 subverts	 the	 original	 meaning	 of	 these	 lines.	 Unlike	 the	 biblical	
bridegroom,	who	 leaves	his	 chamber	 to	 conquer	 the	world,	and	 scatter	darkness,	 Isaakios	
proceeds	to	take	delight	in	Sybaritic	drunken	revels:	
Because	he	delighted	in	buffoonery,	the	songs	of	the	lascivious	Muse	and	linked	





empire,	 Isaakios	 surrounded	 himself	 with	 the	 officials	 who	 mirrored	 the	 aberrant	









εὐωδιῶν	 καὶ	 ταῖς	 στακταῖς	 ἐρραντίζετο,	 ὡς	 ὁμοίωμά	 τε	 ναοῦ	 στολαῖς	 ἐξάλλοις	 ἐκέκαστο	 βοστρυχιζόμενος.	

















the	Old	Comic	 tradition,	Platonic	dialogues	or	Theophratus’	Characters	 is	 filled	with	 crafty	















and	 a	 wineskin	 which	 was	 leaking	 with	 unpleasantly	 tasting	 wine.	 Similar	 aesthetics	 are	
applied	here	by	Choniates,	who	plays	with	Theodore’s	glutted	body,	which	appeared	to	be	
more	like	an	αμφορεύς	than	to	a	human	σῶμα.	The	interconnection	of	food	consumption	and	









Καπηλικῶς:	 instead	 of	 knavishly.	 Because	 the	 tavern-keepers	 doctor	 wine,	
mixing	it	fresh	with	mallow:	“The	tavern-keepers	adulterate	wine.”539	
And:	


















comic	 tradition	and	which	openly	 link	 the	tavern-keepers	which	cheating,	petty	bargaining	
and	with	exacting	money	(unfairly)	for	oneself:	Theodore	seems	to	share	all	the	characteristics	
of	a	comic	politician	known	from	Aristophanic	plays.	
	 Just	 as	 was	 the	 case	 with	 the	 episodes	 pertaining	 to	 John	 of	 Poutza	 and	 John	








of	 the	 play,	 when	 the	 Sausage	 Seller	 has	 already	 outdone	 Paphlagon	 (Cleon)	 in	 his	
shamelessness,	 he	 exchanges	 some	 sentences	 with	 a	 newly	 rejuvenated	 and	 ‘boiled	 off’	
(ἀφέψησας)	Demos:	
Sausage	Seller:		Oh,	and	I	thought	you	had	a	liking	for	such	babblers?	
Demos:		 God	forbid!	 I	shall	 force	them	to	go	hunting,	and	not	to	toss	
their	votes	[anymore]!	
Sausage	Seller:	Now,	 if	 that’s	 the	case,	have	this	 folding	chair	 for	yourself,	a	
little	uncastrated	he-goat.	Just	take	it	for	yourself,	and	use	him	
front	and	back,	whatever	you’ll	like.543	































the	 reign	 of	 Manuel	 I,	 was	 divested	 with	 an	 infinite	 power.	 With	 cruel	 irony,	 Choniates	
comments:	
None	 affair	 was	 brought	 to	 accomplishment	 without	 his	 knowledge	 [scil.	











Kamateros	 however,	 in	 this	 passage	 the	 sexually	 charged	 overtones	 rather	 round	 up	








in	 purple	 cloak,	 which,	 in	 normal	 circumstances	 was	 reserved	 only	 to	 the	 emperor:	 an	
unnatural	event	 that	was	happily	brought	 to	a	 successful	end	 thanks	 to	 the	disease	which	
consumed	and	wrecked	Theodore’s	body.	
	 I	 have	 already	 stressed,	 following	Worman’s	 theoretical	 framework,	 that	 the	 focal	
point	of	 iambic	 insult	centres	on	 the	body,	 its	orifices	and	outflows.	The	grotesque	 iambic	
σῶμα	 is	 an	uncontained	entity,	 open,	 sickly	 and	outflowing.	 I	 have	 shown	how	 this	 crude	
iambic	physiology	functions	within	the	insulting	talk	of	performative	iambic	poetry	of	Psellos,	

















the	 harmful	 matter,	 which	 disseminated	 through	 the	 dislocated	 joints,	 and	
afflicted	more	acutely	his	logical	reasoning.548	
	 Of	 course,	 Choniates,	 in	 accordance	 with	 his	 IAMBIC	 taste	 for	 the	 obscene	 and	
abominable	details,	 continues	 to	describe	minute	details	of	Theodore’s	degrading	 sickness	
which,	at	the	very	same	time,	exhibits	the	full	scope	of	the	ailment	which	consumed	the	late	
12th-century	 body	 politic.	 Let	 us	 observe	 how	 the	 deadly	 culmination	 of	 its	 symptoms	 is	
included	by	Choniates	in	the	narrative	at	the	very	moment	when	Theodore,	contrary	to	what	
should	 be,	 is	 divested	 by	 Isaakios	 with	 infinite	 power	 and	 is	 officially	 being	 addressed	 as	
‘despot’	and	‘emperor:’	
When	 the	 fifteenth	 day	 of	 August	 came	 Kastamonites	 …	 heard	 [being	






movement	 of	 the	 matter.	 Besides	 these	 symptoms,	 he	 fell	 into	 the	












In	 compliance	with	 the	 literary	mechanisms	of	 iambos,	Choniates	does	not	present	
Theodore’s	body	in	its	entirety.	We	are	only	allowed	to	see	his	loins	which	are	bound	with	a	










εἰωθόσι	 τοὺς	 δυναστεύοντας,	 ἔδοξε	 τοῖς	 κομψοτέροις	 τῶν	 συνελθόντων	 εἰς	 ἐπιληψίαν	 ἀποκλῖναι	 διὰ	 τὸ	
καινότερον	τοῦ	ἀκούσματος.	ἀλλὰ	καί	τις	τῶν	τοῦ	βήλου	κριτῶν	παρεστὼς	(τὸ	δὲ	ὄνομα	ἑκὼν	ὑπερβήσομαι)	
διαχαλάσας	 τὴν	 ἐσθῆτα	 ἐδέσμει	 τὰς	 γαστροκνημῖδας	 τοῦ	 λογοθέτου	 τῇ	 ζώνῃ	 τῆς	 ὀσφύος,	 ἐπισχήσειν	 τὸ	
ἀνωφερὲς	τῆς	ὕλης	ἐντεῦθεν	πειρώμενος.	πλὴν	ὁ	μὲν	καὶ	οὕτως	ἀλύτως	εἶχε	τῆς	τῶν	φρενῶν	παρακοπῆς	....	





















Choniates	 ends	 his	 portrayal	 through	 a	 startling	 statement	 which	 refers	 to	 Theodore’s	














The	 ugliness	 is	 even	more	 conspicuous	when	 juxtaposed	with	 beauty.	 After	
Kastamonites	 had	 died,	 a	 worthless	 youngster,	 who	 was	 rather	 in	 need	 of	
studying	 under	 the	 elementary	 teacher	 with	 his	 tablet,	 succeeded	 to	 the	
emperor’s	favor.555	
A	phrase	from	the	opening	sequence	might	be	yet	another	pun	on	Aristophanic	material	which	



















What	 actually	 connects	 both	 sentences,	 is	 their	 overt	 ironical	 tone.	 Sausage	 Seller	
purportedly	‘re-boils’	and	rejuvenates	Demos	who	instantly	returns	to	his	previous	bad	habits:	












	 Let	 us	 see	 how	 this	 recurrence	 works	 in	 the	 passages	 which	 comes	 directly	 after	
Theodore’s	death	and	which	refer	to	Constantine	Mesopotamites,	another	individual	in	the	
long	chain	of	profligate	court	officials:	
Once	 the	 other	 [man]	 one	 had	 died,	 a	 little	 boy	 girded	 up	 the	 reins	 of	 the	
imperial	administration,	who	had	given	up	his	pen	and	ink	not	even	a	year	ago	








kinds,	 he	 was	 also	 crafty,	 and	 all	 these	 were	 indicated	 by	 the	 line	 of	 his	
eyebrows	 which	 was	 continuous	 and	 without	 any	 separation.	 Besides,	 his	
inclination	 towards	 trade	 and	 the	 infinite	 crediting	 endeared	 him	 to	 the	
emperor:	not	only	did	he	creep	on	secretly	and	caught	in	his	snare	coins	from	
all	 possible	 sources	 and	 laid	 ambushes	 for	 those	who	were	under	 the	 court	






ἦν	 βομβυλιὸς	 ἀτεχνῶς	 εἴτε	 κώνωψ	ὠτίον	 περιβομβῶν	 λέοντος	 ἢ	 μυρμηκάνθρωπος	 μελάγχροος	 τὸ	 τῆς	 γῆς	
μέγιστον	ἄχθος	διακυβερνῶν	ἐλέφαντα	ἢ	μήρινθος	λεπτὴ	ἀπὸ	ῥινὸς	ἐφέλκουσα	κάμηλον,	εἴπῃ	δ’	ἄν	τις	οὐκ	











standard	 iambic	guise	of	a	boor.	Two	phrases	should	be	of	 interest	 in	 this	place,	 i.e.:	 “the	
mosquito	 buzzing	 around	 the	 lion's	 ear,”	 and	 “a	 black-skinned	 ant-man	 leading	 about	 the	
elephant.”	 Both,	 at	 least	 on	 a	 surface	 level	 play	 upon	 the	 difference	 of	 age	 and	 position	




composed	 by	 Pherecrates,	 an	 author,	 not	 at	 all	 coincidentally,	 from	 within	 the	 circle	 of	
Athenian	Old	 Comedy.	Suda	merely	 acknowledges	 that	 the	Μυρμηκάνθροποις	was	 a	 play	
penned	by	Pherecrates	(Μυρμηκανθρώποις	Φερεκράτης	γράφει).557	Other	entries,	scattered	
throughout	 the	 lexicon,	 and	 Athenaeus’	 Deipnosophists	 mention	 different	 unrelated	
quotations	from	his	purported	plays:	
Aratai:	 meaning	 ‘prays,’	 ‘calls	 down	 curses	 upon	 someone’,	 or	 ‘invokes.’	




another	 important	 mechanism	 of	 iambos:	 Choniates	 ‘reshapes’	 Constantine’s	 body	 into	
animal	and	grotesque	forms	in	order	to	bring	his	dangerous	characteristics	to	the	fore	and	
simply	to	lampoon	him.	Thence	the	visual	images	of	a	black-skinned	(a	trait	probably	pointing	
to	 ‘barbarous’	 and	 foreign	 look	of	Constantine)	 ant-man,	or	of	 a	buzzing	mosquito.	 In	 the	
























































which	 links	personal	 greediness,	 exacting	 character,	 the	unjust	 collection	of	 state	 revenue	


















read	 that	he	 raved	after	 the	 round	 cakes	 and	gobbled	up	melons	 (ποπάνοις	 ἐνελύττα	 καὶ	
ἐνέχαινε	πέποσι),	along	with	all	other	possible	edibles	in	the	world.	
	 Lynda	 Garland	 suggested	 that	 just	 as	 Poutza’s	 ζωμός	 and	 Kamateros’	 κυαμοί,	 the	
πόπανα	might	 bear	 sexually	 charged	 overtones	 and	might	 refer	 to	 Aristophanic	 imagery.	
Given	the	overtly	comic	tone	of	the	passage,	such	a	reading	seems	highly	plausible.	We	have	
already	encountered	the	πόπανα	(hence	literally	the	round	cakes)	in	the	overtly	sexual	in	tone	























himself	 was	 more	 interested	 in	 faring	 sumptuous	 tables,	 drunken	 ribaldries	 attended	 by	
dwarves,	 prostitutes	 and	 peppered	 with	 obscene	 jokes	 than	 on	 anything	 else.	 The	 state	




of	 gluttony,	 sickness,	 drunkenness,	 lasciviousness	 finally	 led	 to	 the	 catastrophic	 events	 of	
1204:	
The	 naval	 expedition	 after	 it	 had	 departed	 from	 Epidamnos,	 arrived	 at	 the	
island	 of	 Kerkyra,	 where	 it	 ceased	 for	 twenty	 days.	 When	 they	 [i.e.	 the	
																																																						
566	HENDERSON,	The	Maculate	Muse	144	notes	that	πόπανον	is	a	metonym	for	a	female	vagina	in	the	Ecclesiazusae	




























her	 accomplishments	 and	 her	 famous	 deeds,	 you	 assumed	 the	 face	 of	 the	
harlot.	Celebrated	and	renowned,	you	have	taken	on	a	harlot's	face.	Gone	away	











570	 Ibid.:	 	 541.11–16:	Ὁ	 δὲ	 στόλος	ἄρας	 ἐξ	 Ἐπιδάμνου	 τῇ	 τῶν	 Κερκυραίων	παρενέβαλε	 καὶ	 περὶ	 τὰς	 εἴκοσιν	







σοι	 χρῆμα	περίπυστον	 καὶ	 πρᾶγμα	περίδοξον.	 καὶ	φροῦδον	μέν	 σοι	 τὸ	 ἀπέριττον	 ἐκεῖνο	 κάλλος	 καὶ	 τὸ	 τοῦ	
τρόπου	αἰδῆμον	 καὶ	 ἡ	 σώφρων	 καὶ	 προτέρα	 ἐγκρατὴς	 δίαιτα,	 περίεργον	δὲ	 καὶ	 μετεγγραφὲν	 ἐντρίψεσι	 καὶ	
φαρμάκοις	τὸ	σὸν	πρόσωπον,	καὶ	διεσκεύασαι	πρὸς	τρυφὴν	καὶ	πρὸς	ἦθος	ἀκόλαστον	μετερρύθμισαι·	οἱ	γάρ	







I	 shall	 not	mention	 those	who	 struck	 at	 the	 lyre	 and	 sing	 your	misfortunes,	




















































which	 focus	 on	 one	 of	 the	most	 enigmatic	 episodes	 in	 the	 history	 of	 the	 twelfth-century	













composed	 by	 Nicholas	 Mesarites.579	 The	 episode	 itself	 has	 already	 attracted	 an	 ample	
attention	 from	 the	 scholars,	 both	 from	 historical	 and	 literary	 perspective.580	 Kazdan,	who	
authored	 the	most	 comprehensive	 comparative	 analysis	 of	 them,	 concluded	 that	 	 all	 the	
authors	 (with	 an	 exception	 of	 Mesarites)581	 were	 drawing	 from	 a	 common	 pool	 of	
‘conventional’	images	which	circulated	at	that	time	in	Constantinople,582	and	“are	cast	in	the	
same	conventional	mold.”	
While	 I	 appreciate	 Kazdan’s	 contribution,	 I	 am	 not	 entirely	 certain	 whether	 the	
adjectives	 ‘standard’	and	 ‘conventional’	 really	capture	 the	essence	of	what	we	are	dealing	
with	here.	At	 least,	not	 in	 the	sense	that	Kazdan	used	those	adjectives.	 I	am	also	not	 fully	


























The	very	nature	of	 the	sources	at	hand	adds	significantly	 to	 the	 idiosyncrasy	of	 the	
described	event.	On	top	of	two	orations	by	Tornikes	(otherwise	an	author	of	a	witty	invective	
against	a	ravenous	bishop	of	Seleukia,	composed	in	iambic	meter)583	and	Chrysoberges,	the	





literary	 piece	 on	 imperial	 commission.584	 Even	 more	 strikingly,	 he	 openly	 admits	 that	 he	






He	was	directly	 responsible	 for	 taking	care	of	 the	sacred	 liturgical	vessels	of	 the	sanctuary	




that	 it	was,	 among	many	other	 factors,	 due	 to	 the	 internal	 strife	 that	 the	 imperial	 power	
collapsed	in	Constantinople	and	fell	into	the	hands	of	the	Latins.589	











HÖRANDNER,	 “Dichtungen	 des	 Euthymios	 Tornikes	 in	 Cod.	 Gr.	 508	 der	 rumänischen	 Akademie,”	 in	Wolfram	
Hörandner.	Facettes	de	 la	 literature	byzantine.	Contributions	choisies,	P.	Odorico–A.	Rhoby–E.	Schiffer	 (eds.),	























used	 to	 be	 the	 most	 ardent	 lover	 of	 meat-eating,	 he	 pleased	 himself	 with	




fruits	and	would	 sacrificed	 the	unburnt	offerings	 from	the	 tables	and	would	
simply	suffer	from	hunger.	After	some	time,	once	he	was	celebrating	a	holiday,	
he	 would	 find	 pleasure	 in	 eating	 fish	 for	 a	 meal,	 and	 especially	 when	 he	
reminded	 himself	 how	 he	 took	 lavish	 meals	 and	 over-abundantly	 prepared	
meat	 in	 the	 past,	 he	 named	 it	 a	 prudery	 of	 one’s	 gut	 and	 a	 way	 to	 incite	









usurper	had	a	chance	to	sit	on	the	 imperial	 throne	 in	Constantinople.	Moreover,	 the	coup	
happened	during	the	time	which	concluded	the	period	of	 ‘Komnenian	literary	modernism,’	













πεινῶν	 ἀτεχνῶς,	 ὀψὲ	 δὲ	 καὶ	 ἰχθύων	 ἐνεορτάζων	 ταῖς	 παραθέσεσιν	 ἔχαιρεν	 ὅτι	 μάλιστα	 καὶ	 μνήμην	 τῶν	
προτέρων	λαμβάνων	ὀψαρτυμάτων	καὶ	 τῆς	περιέργου	τῶν	κρεῶν	δαιτρεύσεως	ἀκκισμὸν	ἐκάλει	κοιλίας	καὶ	
ὀρέξεως	μέθοδον	ὅσα	οἱ	ἀδδηφάγοι	καὶ	κρεωφάγοι	προτίθενται	μὴ	δύνασθαι	λέγοντες	τοῦ	ἄγαν	ὑποχαλᾶν·	
593	Probably	 the	only	better-suited	candidate	 from	the	Graeco-Roman	heritage	that	 I	comes	to	my	mind	was	











tyrants,	 the	 comic	 comes	 hand	 in	 hand	 with	 the	 iambic:	 the	 bodily,	 the	 repulsive,	 the	
grotesque	 and	 the	 monstrous.	 Again,	 I	 would	 like	 to	 show	 that	 all	 these	 features	 are	
strengthened	by	a	conscious	exploration	of	 iambic	motifs	and	themes	drawn	from	ancient	









1201.	 The	 inept	 administration,	 profligacy	 at	 the	 imperial	 court	 and	 a	 series	 of	 crashing	
military	defeats	did	not	 court	popularity	 to	 the	 imperial	 regime	both	 from	 the	 side	of	 the	
populace	and	the	aristocracy.595	Vast	groups	of	Byzantine	society	were	either	fed	up	with	the	
inefficient	administration	or	took	the	incompetency	of	Alexios	III	as	an	opportunity	to	seize	
the	 imperial	 scepter.	 The	 lower	 strata	 and	 the	 guildsmen	 were	 infuriated	 by	 Alexios’	
attempted	 introduction	of	a	new	heavy	 tax	 to	bribe	 the	German	Emperor	Henry	VI	not	 to	
attack	Constantinople	 (called	 the	 ‘Almanikon’),596	while	 the	members	 of	 those	 aristocratic	
families	which	installed	Alexios	to	the	throne,	fueled	by	greed	and	angered	by	his	preference	
of	the	Palaiologos	and	Laskaris	clans,	wished	to	see	him	divested	of	all	power.		




voluntary	donations	 to	 the	prisoners	which	quickly	 turned	 to	an	open	uprising	against	 the	
emperor,	a	conspiracy	instigated	by	one	of	the	Kontostephanoi	brother	which	was	quickly	and	
brutally	quenched	by	emperor’s	wife,	Euphrosyne	are	only	the	most	conspicuous	examples	of	
the	 mood	 prevailing	 in	 Constantinople.597	 The	 greediness	 of	 the	 ruling	 classes	 which	




























Alexios’	profligacy	and	 incompetence	and	 the	overall	mood	of	a	 looming	catastrophe.	The	
details	of	the	event	itself	can	only	be	inferred	from	the	sources.600	The	revolt	broke	out	in	the	
Hagia	Sophia	where	the	city	rabble	staged	the	coronation	of	the	usurper	and	swore	allegiance	




vigorous	 defense	 of	 them.	 In	 the	 meantime,	 Alexios’	 troops	 sneaked	 easily	 into	 the	






Discussing	 Psellos’	 invectives	 against	 Sabbaites	 and	 Jacob	 I	 have	 argued	 that	 the	
characterization	of	Byzantine	monk	through	the	lenses	of	his	insatiable	γαστήρ	facilitated	the	




failed	 him	 because	 of	 excessive	 speaking,	 so	 he	 decided	 to	 present	 “the	 details	 of	 the	
decapitation	of	this	half-wit	(παραφρών).”602	Of	course,	the	connection	of	fatness,	gluttony	
and	mental	 slowness	was	 one	 of	 the	 regularly	 recurring	 themes	 in	 the	 iambic	 and	 comic	
traditions.	The	proverbial	pseudo-Homeric	Margites,	whom	I	have	mentioned	before,	is	a	very	
good	 case	 in	point:	 the	protagonist	of	 the	 lost	mock-epic	 attributed	 to	Homer	was	a	man	
																																																						
598	Ibid.	34.	For	the	study	of	Turks	who	came	to	and	resided	in	the	imperial	service	in	the	11th	and	12th	centuries	











characterized	 by	 gargantuan	 appetites	 and	 utter	 stupidity,	 as	 Plato	 reports	 in	 Alcibiades,	
Margites	knew	everything,	but	he	knew	it	completely	wrong.603	
In	 the	 episode	 which	 depicts	 the	 mock	 coronation	 of	 John,	 Mesarites	 first	 vividly	










be	 a	 solemn	 official	 occasion,	 is	 celebrated	 by	 the	 lowest	 social	 strata	who	 do	 it	 in	 their	
drunken	stupor.	It	is	them	who	wish	to	witness	how	the	monstrous	body	of	John,	being	verily	
fat	 (τὸν	 ὄντως	 παχὺν	 Ἰωάννην),	 to	 be	 ‘lifted	 up.’	 Indeed,	 the	 long-standing	 tradition	





headband	 (ταινίαν	 βασιλικήν).	 Further	 on	 in	 the	 narrative,	Mesarites	 elaborates	 that	 the	




































The	 juxtaposition	 of	 two	 terms	 ἐγκεκορδυλημένος	 and	 σισύρα	 in	 the	 excerpt	 from	 the	
Narrative	does	not	seem	to	be	a	mere	accident.	Mesarites	rather	leaves	a	clear	intertextual	
allusion,	 which	 refers	 the	 reader	 of	 the	 text	 directly	 to	 Aristophanic	 comedy	 and	 which	
intensifies	 the	 humorous	 air	 of	 his	 narrative.	 This	 assertion	 becomes	 even	 stronger,	 if	we	
consider	 the	 fact	 that	 there	 are	 strong	 parallels	 between	 the	 two	 characters:	 both	 are	
characterized	 by	 boorishness	 (ἄγροικία),	 they	 both	 revel	 away	 their	 sustenance	 on	 their	
enjoyments,	as	a	result	of	which	they	can	only	cover	themselves	with	some	ragged	pieces	of	









in	 itself,	 once	 again	Mesarites	 carefully	 chooses	 the	words	which	 he	 employs	 in	 order	 to	
achieve	the	comic	effect	expounded	in	Hermogenean	theory	of	the	comic:	the	unexpected	
usage	of	antithetical	meanings	and	mixing	the	low	and	high	elements.	Κάλαμος,	on	the	one	








































crown,	 he	 was	 not	 arrayed	 like	 an	 emperor,	 but	 seated	 on	 the	 ground,	
symbolised	 the	 unbearable	 weight	 of	 disaster,	 which	 had	 overtaken	 the	
wretched	man.617	
	 By	 referring	 to	 the	 ‘Persian	 stage	 set,’	Mesarites	 once	 again	mocks	 John’s	 Turkish	
origins	and	clearly	points	to	the	fact	that	he	is	simply	a	straw-man,	a	figurehead	who	follows	
the	script	written	by	somebody	else.	Moreover,	what	Mesarites	refers	to	in	this	passage	is	the	




































buttocks,	 protruding	 phalluses	 and	 bizarrely	 smiling	 masks.	 Mesarites,	 schooled	 in	 the	
Byzantine	curriculum	studiorum,	must	have	been	fully	aware	of	these	features	of	the	comic	
costume	 and	might	 have	 pointed	 to	 these	 features	 once	 he	 was	 constructing	 his	 literary	
portrait	of	John.	Moreover,	casting	John	into	the	role	of	actor	not	only	indicated	that	he	was	
steered	 from	 behind	 the	 scenes,	 but	 also	 helped	 Mesarites	 to	 mock	 the	 usurper:	 the	
profession	of	the	actor	was	deemed	to	be	degrading	and	becoming	only	to	the	lowest	social	
classes.621	






just	 as	 it	 was	 the	 case	 with	 Jacob	 in	 Psellos’	 invective,	 to	 his	 potential	 drunkenness	 and	











πάντη	 καὶ	 δύσκωφον,	 ἀπαγόμενον	 οὐκ	 ἀπάγοντα,	 ἐπιτασσόμενον	 οὐ	 προστάσσοντα,	 κελευόμενον	 οὐ	








reusing	 each	 other’s	 material	 and	 attempting	 to	 surpass	 each	 other	 through	 employing	 new	 imagery,	
appropriating	the	terms	used	by	others	in	a	different	context	or	presenting	a	similar	scene	from	a	different	angle.	












comic	 imagery	 or	 even	 grotesque	 style	 in	 an	 oration	 which	 officially	 delivered	 during	 a	
religious	 festivity	 is	 certainly	 not	 an	 unparalleled	 phenomenon	 in	 the	 twelfth-century	
Byzantine	literature.	Andrew	F.	Stone	discussed	how	Eustathios	of	Thessalonike	peppered	his	
speech,	which	was	supposed	 to	celebrate	 the	 imperial	wedding	with	comic	and	grotesque	
imagery.	As	Stone	pointed	out,	all	these	humorous	features	of	Eustathios’	oration	are	related	
to	 the	 images	 revolving	 around	 food	preparation	 and	 its	 consumption:	 the	 imperial	 feast,	
organized	 in	order	to	decorate	the	wedding,	has	changed	the	entire	city	of	Constantinople	






whose	 fancy	 clothes	 did	 not	 conceal	 his	 innate	 disdainful	 (γαῦρος)	 nature	 and	 Persian	
cunning,628	and,	last	but	not	least,	he	is	a	complete	dimwit,	followed	by	a	throng	of	fools.629	
In	the	same	vein,	Chrysoberges	ladles	out	derision	and	mockery	towards	the	utter	stupidity	of	
John.	He	elaborates	on	 the	 similarity	of	 John	and	his	 supporters	 to	 the	 fable	of	monkeys,	













































seated	 (ἔκαθισαν	ἐνθρονισθῆναι)	on	 the	 throne.	Once	 this	has	been	accomplished	by	 the	
partisans	of	 John,	 the	 imperial	 throne	does	not	want	 to	be	 itself	anymore,	which	Tornikes	
captures	in	a	neat	antithesis:	ὁ	δέ	γε	θῶκος	οὐκέτι	θῶκος	μεῖναι	πάλιν	ἠνέσχετο	and	shreds	
itself	 into	 pieces.	Moreover,	 Tornikes	 wittily	 mixes	 high	 and	 low	 elements:	 invective	 and	
derision	 is	 cast	 at	 times	 into	 Biblical	 language	 and	 imagery.	 Religious	 inclusions	 play	 an	
important	role	in	this	passage.	Firstly,	they	deepen	the	laughable	air	of	the	entire	occurrence:	
even	God	himself	seems	to	laugh	down	at	and	deride	this	monstrous	body	which	caused	the	














φωτὸς	 τὸ	 σκότος	 ἀνταλλασσόμενος·	 οἷον	 γὰρ	 ὁ	 βασιλεύς	 μου	 πλουτεῖ	 τὸ	 κάλλος,	 οἷαν	 δ’	 ἐκεῖνος	 εἶχεν	




ἄν	 τις	 ἀστεϊζόμενος	 φρενῶν	 ἐκεῖνον	 τὸν	 θῶκον	 μετέχειν	 καὶ	 μὴ	 παρὰ	 τὸν	 ἐκείνου	 δεσπότην	 ἕτερον	
ἐνθρονισθῆναι	 τούτῳ	 καταδεχόμενον·	 ἄλλος	 δ’	 εὐθύσκοπα	 βάλλων	 καὶ	 τῶν	 πραγμάτων	 ὢς	 ἔνι	 μάλιστα	
καταστοχαζόμενος,	σύμβολον	ἐφοίβασεν	εἶναι	τοῦτο	τῆς	παντελοῦς	αὐτοῦ	μετὰ	βραχὺ	καταπτώσεως.	Ἐξεγέλας	

















links	 the	 usurper	 with	 social	 scum	 and	 ‘filth’.	 Other	 accounts	 seem	 to	 be	 far	 more	
‘euphemistic’	in	this	aspect.	Choniates	does	mention	the	city	mob	(ὄχλος)	which	is	incited	by	
the	 spreading	 news	 about	 the	 coup	 and	 decides	 to	 join	 in	 the	 rebellion,633	 but	 otherwise	
names	the	supporters	of	John	as	the	representatives	of	the	aristocratic	families	the	neutral	
terms	 like	 ‘the	 partisans	 of	 John’	 (στρατιώταις	 τοῦ	 Ἰωάννου).634	 Tornikes	 goes	 one	 step	
further,	identifying	John’s	‘partisans’	as	a	‘stupid	mob’	(λαός	μόρος).	Mesarites,	however,	is	
far	more	explicit.	He	 identifies	the	supporters	of	 John	as	the	representatives	of	the	 lowest	
levels	of	society,	petty	criminals	and	shady-looking	individuals.	Once	the	gates	of	the	palace	













effeminate	womanisers	…	 Accompanying	 them	were	 pimps	 and	 prostitutes,	
adulterers	 and	 adulteresses,	 procurers	 and	 panders,	 drunkards,	 gluttons,	
topers,	 day	 and	night	 engaged	 in	Bacchic	 revelries,	 happy	 to	drink	 the	 lees,	
children	 of	maenads	 and	 Dionysos.	 You	might	 call	 them	 chameleons	 of	 the	





635	 Mesarites,	 Narrative	 of	 the	 Coup	 §4	 21.34–22.7	 αὐτόματος	 στρατιά,	 στρατόπεδον	 ἀπραγμάτευτον,	














ὁ	 πολὺς	 λαὸς	 καὶ	 συρφετώδης	 καὶ	 ἀγελαῖος	 καὶ	 ξύγκλυς,	 ὁ	 μέθυσος,	 ὁ	
οἰνόφλυξ	καὶ	πάροινος.	
	
θηλυδρίαι	 τε	 καὶ	 γυναιμανεῖς	 …	 πόρνους	 συναγαγόντες	 συνερίθους	 καὶ	
πόρνας,	 μοιχούς	 τε	 καὶ	 μοιχαλίδας,	 προαγωγούς	 τε	 καὶ	 μαστρωπούς,	
φιλοίνους	φάγους	πότας	…	μαινάδων	παῖδας	καὶ	Διονύσου.		

















Anacreon	 [calls	 her]	 'one	 who	 gives	 herself	 to	 everybody'	 and	 'thoroughfare'	 and	
'garden-crazy';	for	the	pubis	[is	sometimes	called]	garden.639	
It	 is	 interesting	to	note	some	of	 the	striking	thematic	similarities	between	the	 ideas	which	
surround	 the	prostitutes	 in	 the	Greek	 iambic	poetry	Mesarites’	 text.	 First	of	all,	 as	 can	be	
gleaned	from	the	passages	above,	one	of	the	prominent	features	of	iambic	prostitute	is	her	
fatness,	παχεία,	and	 it	seems	to	convey	a	double	meaning.	On	the	one	hand,	as	Suetonius	
attests	 in	 his	 work	 On	 insults,	 Musachne’s	 fatness	 is	 caused	 by	 her	 gluttony	 (διὰ	 τὸ	
πολύτροφον).640	On	the	other,	the	adjective	refers	to	the	enormous	sexual	capacities	which	
were	 regularly	 attached	 to	 ancient	 πορναί,641	 and	 both	 spheres	 are	 linked	 through	 her	
																																																						
προαγωγούς	 τε	 καὶ	 μαστρωπούς,	 φιλοίνους	 φάγους	 πότας,	 οἴνῳ	 βεβακχευμένους	 ἡμέρας	 τὲ	 καὶ	 νυκτός,	



















carnal	 and	 ‘feminine’	 appetites	 of	 John	 and	 project	 all	 the	 ideas	 which	 were	 linked	 with	
παχεῖα.	Considering	the	openly	deriding	tone	of	both	passages,	it	is	tempting	to	see	a	possible	
parallel	 between	 the	phrase	ὁ	πολὺς	 λαὸς,	which	 is	 used	by	Mesarites	 and	 the	adjectives	
δῆμος	and	λεωφόρος,	which	were	used	by	the	iambic	poets	with	reference	to	the	ugliest	and	
most	profligate	prostitutes.	Hence,	 just	as	 in	 the	 tradition	of	 iambos,	Mesarites	associates	
John’s	 morbid	 fatness	 with	 dirt	 and	 filth	 and	 for	 this	 reason	 he	 uses	 overtly	 pejorative	
adjectives	 συρφετώδης,	 ἀγελαῖος,	 ξύγκλυς	 (the	 social	 refuse,	 the	 ‘common	 herd’	 and	 the	
‘promiscuous	 crowd’).	 Surely,	 the	unbridled	bodily	appetites	of	 John	and	his	 followers	are	
reflected	in	their	greediness	for	unjust	gain:	a	characteristic	feature	of	each	and	every	foolish	






	 Commenting	 on	 the	 various	 uses	 of	 corporeality	 in	 the	 comic	 tradition,	 Worman	
pointed	out	that	the	human	body	is	presented	within	it	as	an	unnatural	object:	it	 is	always	







identified	 close	 affinities	 of	 the	 festive	 and	 carnivalesque	 upside-down	 world	 with	 the	
grotesque	elements	which	constitute	the	core	and	heart	of	Rabelaisian	insulting	speech.	As	







comic	 literary	 techniques.	 To	 be	 sure,	 such	 a	 comic	 ‘atmosphere’	 is	 most	 pronounced	 in	
Mesarites’	narrative,	where	the	entire	occurrence	is	presented	in	such	a	way	that	it	looks	like	









weight	 of	 the	 usurper.	 I	 have	 pointed	 out	 how	 Tornikes	 reduces	 John	 to	 his	 ‘meaty’	
constitution	 (κρεωβαρής),	or	merely	 to	his	gigantic	weight	 (πεφορτισμένον	μέγαν	φόρτον;	
ἄχθος	 ἐτώσιον).	Mesarites	 focuses	 on	 the	 very	 same	 scene	 of	 installment	 of	 John	 on	 the	
imperial	throne,	but	unlike	in	Tornikes’	speech,	it	does	not	fall	 into	pieces	under	the	heavy	
bulk	of	usurper’s	body:	










Kazdan	 postulated	 in	 his	 analysis.	 What	 can	 be	 seen	 here	 is	 rather	 an	 intertextual	 co-




Secondly,	 the	 iambic	 and	 grotesque	 imagery	 of	 John’s	 enthronement	 is	 further	
intensified	by	the	usage	of	terms	drawn	from	the	language	of	Aristophanes.	The	bulky	body	
of	 usurper	 is	 presented	 as	 being	 wrapped	 up	 in	 a	 tattered	 robe	 (τεμαχίῳ	 διερρωγότι	
ἐντετυλιγμένον),	 hence	 in	 a	 strikingly	 similar	way	 to	 the	 beggar-monk	who	performed	his	
mock	 coronation,	 who	 was	 “wrapped	 up	 in	 a	 goatskin	 and	 a	 shredded	 tunic”	








Moreover,	 the	 τεμαχίον,	 literally	 a	 tiny	 sliced	 piece	 of	 material,	 in	 which	 John	 is	
swaddled	up,	is	also	a	term	of	possible	Aristophanic	origin.	Once	again,	as	another	entry	in	
																																																						
643	 Measarites,	 Narrative	 of	 the	 Coup	 §8	 25.11–18:	 …	 ὡς	 ἄχθός	 τι	 ἐτώσιον	 ἐπιρρίψας	 τῇ	 παρευρεθείσῃ	
χρυσοπάστῳ	ἕδρᾳ	βασιλικῇ,	τὸν	ὡς	ἀληθῶς	κλίνης	ἄξιον	καὶ	γωνίας,	ὃν	καὶ	κατεῖδον	περὶ	πρώτας	ἀλεκτρυόνων	
ᾠδὰς	 ἄπνουν,	 ἀκάρηνον,	 ἐς	 ἄπειρα	 κρεανομηθέντα,	 τεμαχίῳ	 διερρωγότι	 ἐντετυλιγμένον	 ἐνειλημένον,	 ἐπὶ	
κλινιδίου	 βριαροῖς	 κάλωσι	 δεδεμένον,	 ὑπὸ	 ἓξ	 κατὰ	 διαδοχὰς	 ἰσαρίθμοις	 παχωμίαις	 ἀνδράσι	 φερόμενον,	


























































flesh.	After	all,	 in	 the	Christian	 tradition	σάρξ	was	 identified	as	 the	ultimate	source	of	 sin,	
hence	the	reduction	of	John’s	body	to	his	σάρξ	pointed	to	his	completely	sinful	nature.	More	
than	 that,	 the	 juxtaposition	 of	 the	 adjectives	 θωρακοφόρος	 (wearing	 a	 breastplate),	
σιδηρόκρανος	 (lit.	 with	 a	 helmet	 on	 his	 head),	 which	 refer	 to	 the	military	 tradition,	 with	
σαρκοφόρος.	Instead	of	wearing	a	proper	‘manly’	armour	as	the	situation	demanded,	John	
protects	himself	only	with	his	sinful	flesh.	It	is	also	interesting	to	note	how	the	monstrosity	of	
John’s	 body	 is	 further	 enhanced	 in	 the	 passage	 through	 the	 references	 to	 the	 idea	 of	










One	 of	 the	 characteristic	 features	 of	 the	 iambic/grotesque	 body	 is	 its	 ‘openness.’	 Unlike	
classical	 self-enclosed	 bodies,	 it	 is	 a	 loose,	 detached	 and	 uncontained	 entity,	which	 leaks,	
outflows,	possesses	detachable	members	and	organs.	As	Bachtin	and	Boyarin	pointed	out,	the	
grotesque	always	revolves	around	the	themes	of	life	and	death,	illness	and	degradation.650	In	
the	 previous	 chapters	 of	 this	 thesis,	 I	 have	 attempted	 to	 show	 how	 such	 sickly	 iambic	 or	
grotesque	sickliness	was	employed	in	Psellos’	invective	against	Jacob,	or	in	Choniates’	History.	
In	both	instances,	it	served	the	very	same	purpose:	it	added	significantly	to	the	derisive	tone	
of	 the	 texts	while	 also	 the	 sickly	 physiology	 served	 as	 a	marker	 of	 the	 socially	 dangerous	
behavioural	types.		
Without	any	doubt,	the	sources	which	revolve	around	John’s	coup	operate	with	such	
a	 grotesque	 sickliness.	 Tornikes	 is	 rather	 short	 in	 his	 treatment	 of	 John’s	 sickly	 body:	 he	




his	 λόγος	 ἀφηγηματικός	 at	 John’s	 ill	 health:	 already	 at	 the	 break	 of	 dawn	 he	 seemed	
completely	breathless	(περὶ	πρώτας	ἀλεκτρυόνων	ᾠδὰς	ἄπνουν)651;	he	breaths	heavily	and	
																																																						
εἰσόδους	ἐκκαρποῦται,	ἄλλος	οἰκίας	προνομεύει·	 ἐξ	ἠτιμωμένου	καὶ	 τεθνεῶτος	ὅσον	ἤδη	κατὰ	 ταυτηνὶ	 τὴν	
ὥραν	ἕτερος	δέχεται	τὰς	τιμάς.’	Translation	modified	by	myself	(italics).	
648	Both	terms,	γυμνός	and	ψιλομένος	convey	essentially	the	very	same	idea	of	‘stripping	bare.’	
649	 It	 is	 interesting	 to	 note	 that	 the	 rare	 phrase	 πιθάκνας	 ὅλας	might	 have	 been	 drawn	 by	Mesarites	 from	
Choniates’	History:	 it	appears	 in	the	already	discussed	portrayal	of	John	Kamateros	and	the	πιθάκναι	are	the	
casks	which	the	foreign	kings	(with	whom	Kamateros	enjoys	spending	his	time)	empty	directly	into	their	bellies.	
Cf.	 the	 letter	 of	 the	 late	 Byzantine	 scholar,	 John	 Chortasmenos,	 who	 quotes	 directly	 Choniates’	 passage	 in	
Chortasmenos,	Letters	47:	οὐ	γὰρ	πιθάκνας	ὅλας	οἴνου	μεταγγίζειν	εἰς	τὴν	γαστέρα	δεῖ	τῷ	τοιούτῳ	ἢ	φιλοτησίας	









	 Two	 mutually	 related	 passages,	 one	 from	 Mesarites’	 Narrative,	 the	 other	 from	
Choniates’	History	 are	 of	 interest	 here.	 The	 first	 one	 appears	 in	 the	 concluding	 section	of	
Mesarites’	text:	the	imperial	army	is	already	the	palace,	while	John	sits	in	his	drunken	stupor	
in	 the	 Chrysotriklinos,	 the	main	 reception	 hall	 within	 the	 complex	 of	 the	 Great	 Palace	 in	
Constantinople.	Surely,	it	is	not	at	all	a	coincidence	that	the	scene	occurs	within	Mesarites’	
narrative	 in	 this	 exact	 place.	 In	 the	 vivid	 ekphrasis	 which	 directly	 precedes	 it,654	 Nicholas	
explains	that	the	building	itself	and	its	 lavish	decorations	were	not	of	Roman	origin,	but	of	
Persian	 design	 and	 were	 embellished	 with	 the	 representations	 of	 richly	 clad	 Persians.655	
Indeed,	 it	 was	 John’s	 grandfather,	 John	 Axouch,	 who	 commissioned	 the	 adornment	 of	




















as	 if	 no	 danger	 [had	 been	 coming]	 and	 there	 was	 no	 one	 to	 oppose	 him.	
Because	 he	 was	 laden	 with	 meat	 (οἷα	 κρεωβριθής),	 he	 was	 suffering	 from	
constant	 thirst	 and,	 emptying	 the	 entire	 jars	 of	water	 (ὕδατος	ὅλα	 κεράμια	
























behavior	 of	 drunkards	 and	 gluttons,	 but	 also	 enhances	 his	 grotesque	 sickliness.	 Unlike	 in	
Mesarites’	Narrative,	 in	 the	passage	 from	Choniates’	History	 John’s	monstrous	body	 is	not	
only	drenched	with	sweat,	 it	gushes	(or	vomits)	 fountains	of	 it	 like	a	dolphin.	The	 image	 is	
startling,	but	Choniates	might	have	had	in	his	mind	a	very	particular	set	of	mutually	related	






	 The	 plausibility	 of	 such	 a	 reading	 is	 further	 strengthened	 by	 the	 symbolism	 and	
meaning	 of	 dolphin	 in	 ancient	 Greek	 culture.	 As	 I	 have	 pointed	 out	 in	 the	 first	 chapter,	
dolphins	were	regularly	associated	with	womb	and	primeval	chaos	out	of	which	the	world	
emerged,	for	this	reason	the	Greek	noun	δέλφις	(dolphin)	was	equated	with	another	term	
δέλφυς	 (womb).660	 Hence,	 the	 fish	 is	 clearly	 associated	 both	 with	 something	 that	 was	
inherently	monstrous	on	 the	one	hand,	 and	with	 the	dangerous	 space	of	 the	belly/womb	
(νηδύς/γαστήρ),	the	seat	of	all	uncontrollable	appetites.	From	this	vantage	point	then,	it	does	







while	 its	 dismembered	 parts	 are	 infused	 with	 symbolic/metonymic	 significance.	
Unquestionably,	the	act	of	actual	of	John’s	decapitation	allowed	the	authors	to	expand	and	
elaborate	 on	 this	 theme:	 in	 all	 accounts,	 primary	 focus	 changes	 between	 the	 beheaded	
gargantuan	body	and	the	neckless	monstrous	head	of	the	usurper.	
																																																						
658	Niketas	Choniates,	History	 526.26–527.3:	Νυκτὸς	δ’	 ἐπιούσης	οὔτε	 τῆς	φρουρᾶς,	ὡς	ἔδει,	 τῶν	ἀρχείων	ὁ	
Ἰωάννης	 ἐφρόντισεν,	 οὔτε	 τὰς	 ἀνατραπείσας	 πύλας	 ἀνέστησεν,	 ἀλλ’	 ὡς	 ἐν	 τῷ	 ἀσφαλεῖ	 καθιστάμενος	 καὶ	
μηδένα	 ἔχων	 ἤδη	 τὸν	 ἀνθιστάμενον	 κατὰ	 δελφῖνας	 ἀναφυσῶν	 καὶ	 ὕδατος	 ὅλα	 κεράμια	 ἐκκενῶν,	 δίψει	





















Byzantine	 literature.664	Mesarites	not	only	 shows	 John	 from	the	back	 (which	 is	an	unusual	
perspective,	 unprecedented	 in	 other	 Byzantine	 literary	works),	 but	 also	 he	 focuses	 on	 an	
utterly	unnatural	constitution	of	Jonh’s	body:	his	overgrown,	great	and	fat	shoulders	(ὤμους	
















several	 levels	 of	 signification.	 The	 symbolic	 ‘lack	 of	 head’	 is	 merely	 yet	 another	 sign	 of	
stupidity,	hence	the	trait	characteristic	to	the	fat	and	gluttonous	individuals,	whose	one	and	
only	passion	 is	 filling	 their	gut	with	 food	and	drink.	At	 the	very	 same	 time,	 this	grotesque	










μελαντέρας	 τὲ	 καὶ	 τραχείας,	 καταλλήλους	 τῷ	 ἐκ	 πάππων	 ἐπ’	 αὐτὸν	 κατιόντι	 γένει,	 ὤμους	 πιμελεῖς	 τε	 καὶ	
ὑπερόγκους,	 μετάφρενα	 διῳδηκότα	 τὲ	 καὶ	 κατάσαρκα,	 τοῦ	 βασιλικοῦ	 ἐκείνου	 θρόνου	 ἄχθος	 ἐτώσιον,	
προγάστορα	καὶ	προκοίλιον.	ἐγγίσας	οὖν	τούτῳ	ἔστην	ἐκ	δεξιῶν	καὶ	τοῦτον	ἄπνουν	ἑώρακα	καὶ	ἡμθνῆτα	οὖν	






entire	 usurpation	 was	 steered	 from	 behind	 the	 curtains,	 while	 the	 fat	 member	 of	 the	
Komnenoi	family	was	a	figurehead	and	a	smokescreen	that	was	put	to	the	fore	to	misdirect	
the	public	as	to	who	the	real	driving	force	behind	the	entire	occurrence	was.		
More	 than	 that,	 the	 usurper’s	 head,	 which	 is	 presented	 by	 Mesarites	 as	 almost	
separated	from	the	body,	stands	as	a	sign	of	John’s	outright	lack	of	any	competence	to	assume	
the	imperial	throne.	From	all	the	accounts	of	the	coup	it	is	Mesarites,	who	draws	and	expands	





horseback	 or	 seated	 on	 the	 floor.	 This	 speechlessness	 only	 rounds	 this	 theme	 of	 John’s	
inactivity.	Mesarites	expresses	it	more	fully	in	the	subsequent	description	of	what	happened	
once	 he	 himself	 approached	 the	 gargantuan	monster,	who	was	mounted	 on	 the	 imperial	
throne.	Nicholas	narrates	how	he	attempted	 to	address	 the	newly	acclaimed	 ‘emperor’	 in	





Fixing	 my	 gaze	 on	 him,	 I	 addressed	 him	 indistinctly	 under	 my	 breath	
(ὑπεφώνησα),	 but	 he	 didn’t	 hear	 anything	 I	 said.	 I	 spoke	 up	 more	 loudly	
(ἀνεβόησα),	 but	 he	 still	 wouldn’t	 acknowledge	 me.	 I	 yelled	 at	 him	
(κατεβοώμην),	 because	 he	 was	 completely	 inert	 and	 speechless	
(ἀνεπαισθήτου	καὶ	ἀναύδου	τὸ	παντελές)	…	Having	bent	his	neck	slightly,	he	





a	 brutal	 and	 violent	 encounter	 would	 be	 enough	 to	make	 him	 give	 up	 the	
ghost.666	
	 It	 is	 interesting	 how	Mesarites	 juxtaposes	 his	 own	 verbal	 actions,	 whose	 intensity	
gradually	grows	from	silent	speech	to	shouting	(ὑπεφώνησα	/	ἀνεβόησα	/	κατεβοώμην),	with	
John’s	absolute	silence	and	lack	of	action.	At	last,	after	repeated	attempt	there	occurs	some	
reaction	on	 the	part	of	 the	usurper,	but	Mesarites	 is	 careful	enough	 to	underscore	 John’s	
monstrous	features.	The	usurper	does	not	seem	to	possess	any	head	at	all,	or	any	organ	of	
speech	through	which	he	could	even	articulate	words,	hence	he	is	pictured	whilst	bending	his	
neck	 (μόλις	 τὸν	 αὐχένα	 παρεκνεύσας).	 He	 did	 not	 even	 try	 to	move	 his	 head,	which	was	
																																																						
666	Nicholas	Mesarites,	Narrative	of	the	coup	§11	28.20–37:	τούτῳ	ἐπεντρανίσας	ἀμυδρὸν	ὑπεφώνησα	κάτωθεν,	
οὗτος	 δ’	 οὐκ	 ἠνωτίσατό	 μου	 τὸ	 σύνολον·	 γεγωνότερον	 ἀνεβόησα,	 καὶ	 οὐδ’	 οὕτως	 ἐπαΐειν	 μου	 ἤθελε·	
κατεβοώμην	τούτου	ὡς	ἀνεπαισθήτου	καὶ	ἀναύδου	τὸ	παντελές	…	μόλις	οὖν	τὸν	αὐχένα	παρεκνεύσας	μικρὸν	
ἐρημίαν	 ἔχειν	 φυλάκων	 …	 εἴ	 τι	 προφητικὸς	 ἐγὼ	 …	 τί	 καὶ	 δράσει,	 εἰ	 τεταλαιπωρημένῳ	 νύκτερος	 ἢ	 καὶ	
ἀκροκνεφῶς	ἐπισταίη	τις	καὶ	φόβον	ἐπισείσοι	τούτου	τῇ	κεφαλῇ;	πάντως	ἀπαυχενισθείη		καὶ	ἀπὸ	μόνης	βοῆς	
















abnormal,	 fat	 bodily	 structure.	 Without	 a	 doubt,	 John’s	 factual	 decapitation,	 which	 was	
perpetrated	 by	 the	 soldiers	 of	 Alexios	 III,	 as	 well	 as	 his	morbidly	 obese	 body	 helped	 the	
authors	to	explore	this	iambic	bodily	detachment.	
	 Indeed,	 both	 Chrysoberges	 and	 Tornikes	 label	 John	 as	 an	 ‘Empedoclean	 monster’	
(τέρας	 Ἐμπεδόκλειον,	 Ἐμπεδόκλεια	 τέρατα).	 The	meaning	 and	 the	 tradition	 behind	 these	




dismembered	 joints,	 faces	 without	 necks	 (κόρσαι	 ἀναύχενες),	 	 arms	 which	 wandered	





	 Chrysoberges,	 on	 his	 part,	 does	 not	 dwell	 excessively	 on	 such	 an	 Empedoclean	
imagery.	He	constructs	a	set	of	images	which	reconfigure	John’s	σῶμα	to	the	‘puffed	up	cedar	
of	Lebanon’	(Λιβάνου	κέδρος	φυσώμενος)671	which	was	cut	down	by	the	tree-cutting	hands	
of	 the	 emperor	 (ὑπὸ	 δρυοκόποις	 χέρσι)	 and	 whose	 enormous	 body,	 laid	 on	 the	 ground	
‘mighty	in	its	mightiness’	(μέγας	ἔκειτο	μεγαλωστί),672	then	he	clarifies	that	John	was	rather	

































his	 subjects	 from	 evil	 and	 destroys	 the	 apostates.	 The	 monstrosity	 of	 John	 is	 further	
accentuated	by	the	reference	to	the	frightful	sight	of	John’s	severed	head,	which	resembled	
not	only	the	grotesque	Empedoclean	monster,	but	also	the	dreadful	gorgon.	Indeed,	Tornikes	
seems	 to	 be	 revolving	 around	 the	 notion	 of	 ἔκπληξις,	 a	 feeling	 of	 awe	 incited	 by	 the	
appearance	of	gorgon’s	head,	the	very	same	which	Jacob	stirred	in	the	audience	in	Psellos’	
invective.	The	spiteful	remnant	of	John’s	body	seems	to	have	stirred	the	very	same	reaction:	



















675	 Tornikes,	Speech	 I	§15	68.9–21:	Οὕτω	γοῦν	παντοίοις	 ξίφεσι	μελιζόμενος,	αὐτοῦ	ποῦ	κατέπεσεν	 ἐπὶ	 τοῦ	




ἐμπεδόκλεια	 τέρατα,	 κεφαλὴν	οὐ	μόνον	εἰδεχθῆ	 τε	 καὶ	μυσαρὰν	ἀποστρέφειν	 τε	 τὸ	πρόσωπον	καὶ	 ταχὺ	 τὰ	
βλέφαρα	 μύειν	 τοὺς	 εἰς	 αὐτὴν	 ἀτενίζοντας	 ἀναπείθουσαν,	 ἀλλὰ	 καὶ	 φοβερὰν	 τοῖς	 ὑπαντιάζουσι	 καὶ	 οἵαν	



















the	 death	 of	 the	 gargantuan	 usurper	 from	 a	 quite	 different	 perspective.	 As	 the	 literary	
tradition	commanded,	John	had	to	suffer	death	which	was	fitting	to	the	apostate:	the	bulk	of	
John’s	body,	still	alive,	was	brought	before	the	emperor	and	condemned	to	death	and	one	of	
the	 soldiers	 from	 the	 imperial	 troops	 slashed	 his	 entrails	 with	 a	 double-edged	 sword	
(ἀμφικώπῳ	σπάθῃ	τὰς	λαγόνας	αὐτοῦ	ἐξεκέντησε).	Upon	this,	the	usurper’s	enormous	body	
fell	on	the	ground,	whilst	his	guts	were	pouring	out	through	the	cut.	Lying	there	lifeless	on	the	



















μέσης	 τῆς	 πόλεως	 παρελθεῖν.	 ναὶ	 μὴν	 ἐξάπινα	 συρραγέντες	 τοῖς	 περὶ	 τὸ	 θέατρον	 στασιώταις	 τοῦ	 Ἰωάννου	
αὐτούς	τε	ῥᾳδίως	διασκεδάζουσι	καὶ	κατὰ	ῥᾳστώνην	πᾶσαν	τῷ	Ἰωάννῃ	προσβάλλουσι,	κτείνουσί	τε	ὡς	βόσκημα	
πανσώμους	ἐπενεγκόντες	πληγάς,	καὶ	τὴν	κεφαλὴν	ἀφελόμενοι	τῷ	βασιλεῖ	προσάγουσι.	καὶ	ἡ	μὲν	τῇ	κατὰ	τὴν	















	 Kazdan	 perceives	 these	 images	 used	 by	 Chrysoberges	 merely	 as	 a	 means	 of	 de-


















At	 once,	 with	 inflated	 flesh	 and	mind,	 swelled	 to	 a	 great	 size	 assumed	 the	
burden	of	kingship	and	possessing	a	 fleshy	mind,	he	assumed	the	burden	of	
kingship	and	at	once	he	blew	away	his	life	like	a	wineskin	filled	with	air.687	





























the	 iambic	 aesthetics	 which	 always	 reconfigure	 human	 body	 and	 show	 it	 in	 challenged	
degrading	 forms	 and	 poses.	 Evoking	 an	 ox	 plays	 on	 numerous	 interconnected	 threads	 of	
meaning.	For	one,	just	as	was	the	case	with	the	monk	Jacob	in	Psellos’	invective	or,	or	John	
Kamateros	in	Choniates’	History,	the	epithet	serves	to	degrade	its	object	as	a	boorish,	moronic	
and	 uneducated	 individual.	 The	 Biblical	 quotation	 which	 Tornikes	 uses	 while	 referring	 to	
beastly	features	of	John’s	body	adds	another	layer	of	meanings	hidden	behind	the	epithet.	
































693	Tornikes,	Speech	 I:	§	15	68.23–69.3:	Εἶπεν	ἄν	τις,	 ἐπισκώπτων	τῷ	πτώματι,	βοῦν	εἶναι	 τοῦτον,	οἷον	οἱ	ἐκ	







Tornikes	might	have	had	another	 image	 in	his	own	mind	while	using	the	noun	μακέλλα.	 It	
becomes	intelligible	if	we	take	a	take	a	recourse	to	the	entry	in	Suda	which	glosses	over	it:	
Makella:	 a	 double-pronged	 fork.	 And	Aristophanes	 [writes]:	 “O	 fool,	 o	 fool!	
Don’t	provoke	 the	wrath	of	 the	gods	 like	a	 coward,	 so	 that	 justice	 shall	not	





	 Similar	 motifs	 appear	 in	 the	 accounts	 by	 Mesarites	 and	 Choniates.	 Mesarites,	 for	
instance,	alludes	to	the	concept	of	John	as	a	sacrificial	victim	in	several	sentences	dispersed	
throughout	 his	 λόγος	 ἀφηγηματικός.	 Thus,	 he	 labels	 John	 in	 Biblical	 terms	 as	 a	 “son	 of	
perdition”	 who	 has	 been	 singled	 out	 for	 slaughter	 and	 death,697	 he	 is	 dragged	 by	 his	
supporters	as	if	to	the	kingdom	of	Pluto	and	carried	in	a	basket	through	the	Acheronian	sea,698	
just	like	a	sacrificial	beast.	Finally,	during	the	defilement	of	his	body	after	his	gory	execution,	




























700	Niketas	 Choniates,	History	 528.73–78:	 Καὶ	 βασιλεὺς	 τὰς	 ἄνωθεν	αὐτῆς	ἀρχικὰς	 διαίτας	 εἰσανιὼν	 ἐθεᾶτο	



















in	 the	 overtly	 crude	 imagery,	 the	 sickly	 leaking	 body,	 the	 dismembered	 corpus,	 the	
transmogrified	unnatural	σῶμα	of	the	usurper,	which	seemed	impossible	to	exist.	At	times,	
presented	 as	 an	 enormous	 bulk	 of	 flesh,	 at	 other	 as	 a	 gigantic	 inflated	 wineskin,	 or	 a	
dismembered	Empedoclean	monster,	whose	joints	seemed	not	to	be	attached	to	each	other.	
	 I	have	also	attempted	to	underline	how	the	use	of	 iambic	discourse	differs	from	its	
application	 by	 Psellos	 in	 the	 invectives	 against	 Jacob	 and	 Sabbaites,	 in	 the	Timarion	 or	 in	
Choniates’	History.	The	yapping	mouth,	the	focus	of	iambic	insult,	is	virtually	absent	in	all	texts	
in	question	and,	such	a	discursive	modification	happened	for	a	very	good	reason.	The	authors	
of	all	 the	accounts	 revolve,	at	 lesser	or	greater	 length,	around	 John’s	decapitation	and	his	
complete	passivity:	in	Mesarites’	narrative	his	head	seems	to	be	barely	attached	to	the	rest	of	
the	body,	 it	 is	 faceless	and	 speechless.	 In	Tornikes’	 speech,	 John’s	head	 is	merely	another	













	 Analyzing	 the	 use	 of	 the	 grotesque	 body	 in	 Rabelais’	 Gargantua	 and	 Pantagruel,	
Bachtin	 noticed	 its	 essentially	 subversive	 nature.	 Perceived	 from	 this	 vantage	 point,	 the	
grotesque	body	epitomizes	the	world	that	has	been	turned	upside	down:	within	the	scheme	


















official	 addresses	which	were	 supposed	 to	delivered	 in	 front	of	 a	 larger	 audience	and	 the	
emperor	himself.	Their	end	purpose	was	simple:	to	praise	the	emperor	as	befitted	the	exultant	
atmosphere	of	the	occasion,	to	cast	him	in	the	guise	of	the	one	who	defeated	the	pure	evil	
and,	 simultaneously,	 to	 entertain	 the	 listeners.	 The	 monstrous	 presentation	 of	 John,	
accompanied	by	the	iambic,	irreverent	tone	and	comic	playfulness,	served	to	underscore	the	
importance	 of	 quenching	 the	 rebellion	 by	 emperor	 Alexios	 III.	 In	 Tornikes’	 speech,	 the	
monstrous	dismembered	body	stands	as	a	metonym	of	the	overturning	of	divine	τάξις,	the	
order	 and	 the	 hierarchy	 of	 the	 world.	 The	 fat	 John	 the	 is	 presented	 in	 the	 guise	 of	 an	
otherworldly	 beast,	who,	 surrounded	 by	 the	 throng	 of	 fools,	 dared	 to	 sit	 on	 the	 imperial	
throne	 in	 Constantinople.	 The	 enormous	weight	 of	 his	 body	 stands	 as	 a	metonym	 for	 his	
inevitable	and	imminent	collapse:	such	an	abnormal	creature	was	bound	to	fall	by	the	very	
law	of	the	natural	order.	The	monstrosity	of	John,	his	grinning	gorgon’s	head	and	his	sickly	









with	 Biblical	 imagery,	 and	 both	 Chrysoberges	 and	 Tornikes	 are	 extremely	 diligent	 in	
associating	 John	with	the	ungodly	patterns	of	behavior.	The	 latter,	 for	 instance,	associates	
John	with	the	character	of	Jeroboam	from	I	Kings	26–40,	who	rebelled	against	the	House	of	
David,	 instigated	 a	 revolution	 which	 split	 Israel	 and	 undermined	 its	 greatness	 and	 who	




face	God’s	wrath	and	vengeance.703	Again,	Tornikes	 recounts	 the	words	 taken	 from	 Isaiah	
37:27,	identifying	John’s	followers	as	godless	Egyptians.704	























by	 the	hands	of	 the	emperor	 and	uses	 the	 grotesque/iambic	 imagery	 as	 a	diagram	of	 the	
abnormal	 social	 situation.	 On	 the	 other	 hand,	 one	 cannot	 underplay	 a	 deeply	 personal	













































monstrosity	 of	 the	 usurper	 and	 the	 introduction	 of	 the	 characteristically	 crude	 iambic	
aesthetics	serves	Nicholas	to	exhibit	his	own	perspective	on	what	occurred	during	that	night:	





Finally,	 it	 is	 important	 to	 underline	 that	 the	 episode	 in	 Niketas	 Choniates’	History	




in	 the	other	 texts	 in	question.	On	a	 surface-level	 reading	one	could	discern	 the	grotesque	
theme	of	degradation	of	the	order	and	its	subsequent	revival.	If	we	look	at	the	bigger	picture	
and	 contextualize	 it	 against	 the	motifs	 I	 have	 been	 analyzing	 in	 the	 previous	 chapter,	 the	
meaning	of	the	iambic	and	the	monstrous	gains	a	completely	different	meaning.	I	have	shown	
how	Choniates,	 as	 the	 only	 author,	 shows	 the	 emperor	 Alexios	 III	 as	 he	 cheers	 jubilantly,	
looking	 at	 the	monstrous	 decapitated	 corpus	 of	 John	 as	 it	 lays	 exposed	 in	 the	 Blachernai	
Palace.	
Yet,	one	cannot	escape	the	impression	that	Choniates	is	extremely	sarcastic	in	such	a	
depiction	 of	 Alexios	 III.	 Surely,	 his	 attitude	 towards	 the	 Angeloi	 emperors	 was	
straightforwardly	negative.	Choniates	perceived	the	fall	of	the	Komnenoi	dynasty	as	the	last	
nail	in	the	coffin	of	the	Byzantine	Empire.	The	bloody	reign	of	Andronikos	was,	at	least	Niketas’	





degeneration	 of	 the	 imperial	 body	 politic	 commenced	 well	 into	 the	 reign	 of	 Andronikos.	
Commenting	on	the	bloody	excesses	of	Andronikos,	Choniates	states	explicitly	that	the	head	











compares	the	state	of	the	empire	to	the	 ‘belly	of	the	whore’	 into	which	all	 the	taxes	flew,	
which	was	the	result	of	the	lavish	expenditure	of	protosebastos	Alexios.717		
The	bloody	tyranny	of	Andronikos	I	Komnenos	was,	in	Choniates’	eyes,	the	last	failed	





properly.718	 That	 said,	 in	 Choniates’	History	 the	 grotesque	 body	 of	 John	 seems	 to	 be	 and	
exemplification	 of	 the	 implorable	 situation	 of	 the	 Empire:	 its	 monstrous	 body	 politic,	
terminally	sick,	degenerated	and	unable	to	be	healed	was	finally	doomed	to	fall.719	
Hence,	dissimilar	to	other	accounts,	the	rejuvenation	which	seems	to	come	after	the	
eradication	of	 the	monstrous	 John	 is	only	superficial	 in	Choniates’	narrative,	and	 it	 can	be	
already	gleaned	from	the	above-mentioned	scene,	in	which	Alexios	foolishly	celebrates	the	
death	of	the	usurper.	The	swift	suppression	of	the	coup	did	not	contribute	in	any	significant	


























717	 Ibid.	 230.4–9:	ἦγεν	οὖν,	ὡς	ᾑρεῖτο,	πάντα	καὶ	μετεπέττευε,	 καὶ	ἅπερ	οἱ	 ἐκ	Κομνηνῶν	πρότερον	βασιλεῖς	












Paschon,	 the	 Katomyomachia	 by	 Theodore	 Prodromos,	 the	 short	 Dramation	 of	 Michael	
Haploucheiros,	the	late	Byzantine	Comedy	of	Katablattas	along	with	several	other	texts,	there	
has	 not	 survived	 any	 other	 literary	 texts	 from	 the	 Byzantine	 millennium	 which	 could	 be	
grouped	under	the	label	of	‘drama.’720	Yet,	the	scarcity	in	production	was	not	correlated	with	
the	lack	of	interest	in	such	texts.	Quite	the	contrary,	the	rich	tradition	of	ancient	Greek	drama,	








Aristophanic	 plays	 in	 the	 Byzantine	 lexika	 and	 the	 fact	 that	 Aristophanes’	 comedies	were	















	 Anthony	Kaldellis	argued	at	 length	that	the	Byzantine	 literati	of	 the	twelfth	century	







appropriation	 might	 be	 elucidated	 through	 the	 lenses	 of	 what	 she	 termed	 as	 ‘iambic	
discourse.’	 It	 was	 a	 discourse	 which	 originated	 in	 the	 archaic	 Greek	 poetry	 and	 vastly	
influenced	Athenian	Old	 Comedy,	 and,	 in	 the	 later	 period,	 dispersed	 throughout	 different	







extremely	 crude	 aesthetics	 which	 revolve	 around	 all	 sorts	 of	 bodily	 reactions,	 the	 binary	
opposition	of	 female	 (uncontrolled)	versus	male	 (controlled),	and	 the	metonymic	usage	of	
























the	 excesses	 of	 the	 culture	within	 which	 it	 was	 produced.	 In	 the	 Timarion	 we	 encounter	
insatiable	 iambic	 speechifiers,	who	are	 always	hungry	 for	 empty	words	 and	unclean	 food.	
Using	the	overtly	iambic	aesthetics	and	appropriating	the	vast	ancient	Greek	comic	material,	
the	 anonymous	 author	 of	 the	 play	 criticizes	 his	 cultural	 milieu	 as	 a	 space	 which	 favors	
sophistry	and	disdains	the	truth.	
	 The	employment	of	the	 iambic	mechanics	 in	Choniates’	History	played	even	deeper	
social	and	political	function.	As	I	have	argued,	the	incorporation	of	the	comic/material	in	the	
historical	 discourse	 played	 an	 important	 corrective	 role	 in	 Choniates’	 work.	 I	 have	 been	
attempting	to	elucidate	that	Niketas	consciously	appropriated	many	prominent	motifs	derived	
from	Aristophanic	comedies	in	order	to	laugh	down	and	expose	all	the	factors	which	led	to	
















	 All	 the	 instances	 of	 the	 appropriation	 of	 the	 iambic	 discourse	 in	 the	 Byzantine	




both	 traditional	 ancient	 genres	 of	 high-style	 history,	 official	 oratory,	 satirical	 dialogue	 or	
iambic	poetry,	as	well	as	in	a	genre	specific	to	Byzantine	literature,	hence	a	religious	canon.	
Without	 any	 doubt,	 these	 attest	 to	 the	 highly	 innovative	 and	 creative	 ways	 in	 which	 the	







































This	 thesis	 presents	 an	 analysis	 of	 the	 discourses	 of	 food	 and	 consumption	 used	 by	 the	
Byzantine	authors	of	the	period	from	the	second	half	of	the	eleventh	century	to	the	beginning	








In	 Iacobum)	and	analyses	the	usage	of	 iambic	 language	as	well	as	 iambic	aesthetics	within	
them,	in	order	to	understand	how	the	insulting	language	of	ancient	iambos	was	appropriated	
in	Byzantium.	 The	Appendix	 contains	 a	 first	 English	 translation	of	 In	 Iacobum.	 The	 second	
chapter	 analyses	 how	 the	 iambic	 insult	 and	 its	 bodily	 aesthetics	 were	 employed	 in	 the	
anonymous	twelfth-century	satire,	the	Timarion.	The	first	part	of	this	chapter	discusses	the	
discourse	which	 equated	 the	 production	 of	 literature	 to	 the	 art	 cooking.	 The	 second	 part	




in	 Niketas	 Choniates’	History.	 It	 is	 argued	 that	 Choniates	 consciously	 incorporated	 iambic	
mechanics	 in	the	discourse	of	the	History	 in	the	form	of	numerous	allusions	to	the	ancient	
























Niniejsza	 praca	 doktorska	 przedstawia	 analizę	 literackich	 dyskursów	 jedzenia	 oraz	 jego	
konsumpcji,	używanych	przez	bizantyńskich	autorów	w	okresie	od	połowy	wieku	jedenastego	
do	 początków	 wieku	 trzynastego.	 Za	 pomocą	 pojęcia	 ‘dyskursu	 jambicznego’,	 które	
zaproponowane	 zostało	 przez	Nancy	Worman	w	 jej	 pracy	Abusive	Mouths	 in	 the	 Classical	
Athens	autor	powyższej	rozprawy	analizuje	w	jaki	sposób	konsumpcja	jedzenia	oraz	ludzkie	
ciało	używane	były	w	wielu	 tekstach	bizantyńskich,	we	wspomnianym	okresie,	 jako	środek	
wyrazu	dla	 inwektywy,	 satyry,	 bądź	 też	 społecznej	 krytyki.	We	Wstępie	prezentowany	 jest	
ogólny	ogląd	studiów	poświęconych	kwestii	konsumpcji	w	Bizancjum.	Znajduje	się	 tu	także	
omówienie	 zmian	 społecznych,	 które	 spowodowały	 niespotykaną	 dotychczas	 popularność	
komedii	 Arystofanesa.	 Ostatnia	 część	 wstępu	 poświęcona	 jest	 zarysowaniu	 stosowanej	 w	
rozprawie	 metodologii	 badawczej.	 Rozdział	 pierwszy	 zawiera	 analizę	 dwóch	 literackich	
inwektyw	 napisanych	 przez	Michała	 Psellosa	 (In	 Sabbaitam,	 In	 Iacobum)	 i	 ukazuje,	 w	 jaki	
sposób	użyto	w	nich	języka	oraz	estetyki	charakterystycznych	dla	dyskursu	jambicznego	i	w	
jaki	sposób	antyczny	dyskurs	jambiczny	został	przez	Psellosa	zmodyfikowany.	W	apendyksie	





jambicznego.	 Autor	 stawia	 tezę,	 że	 Timarion	 powinien	 być	 czytany	 jako	 kontestacja	
środowiska	 kulturowego,	 w	 ramach	 którego	 został	 napisany	 a	 elementy	 ‘jambiczne’	
wzmacniają	siłę	 literackiego	ataku	na	społeczeństwo	bizantyńskie	pod	rządami	Komnenów.	
Rozdział	 trzeci	 przedstawia	 analizę	 elementów	 dyskursu	 jambicznego,	 obecnych	w	Historii	
Niketasa	 Choniatesa.	 Autor	 przedstawianej	 rozprawy	 postuluje,	 że	 Choniates	 świadomie	
posługuje	się	językiem	i	estetyką	charakterystyczną	dla	dyskursu	jambicznego	i	wielokrotnie	
odwołuje	się	do	greckiej	tradycji	komicznej/jambicznej.	Prezentowana	tu	analiza	oparta	jest	
na	 wielu	 przedstawieniach	 żarłocznych	 urzędników	 cesarskich	 oraz	 tyrana	 Andronika	 I	
Komnena,	 których	 literackie	 portrety	 budowane	 są	 w	 oparciu	 o	 motywy	 i	 terminy	
zaczerpniętych	 z	 komedii	 Arystofanesa.	 W	 rozdziale	 ostatnim	 przedstawiana	 jest	 analiza	
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